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DYKES MEMORIAL FUND. 


COMMITTEE. 
(With power to add to their number.) 

W. C. Lake, D.D., Dean of Durham, Chairman. 

Grorce BLanp, M.A., Archdeacon of Northumberland, and Canon 
of Durham. 

Percival S. WILxrnson, J.P., Mount Oswald, Durham, Church- 
warden of St. Oswald’s. 

Tuomas WuiteE, J.P., Old Elvet, Durham, Churchwarden of St. 
Oswald's. 

ouN Foce E ror, J.P., Elvet Hill, Durham, late High Sheriff. 
DWARD GREATOREX, M.A., Rector of Croxdale, and Minor Canon 


of Durham. 
SECRETARIES. 
Tuomas Rocers, M.A., Precentor of Durham, and Minor Canon. 
Pattie ArMEs, Mus. Doc., Organist of Durham Cathedral. 
J. T. Fowrer, M.A., Vice-Principal of Bishop Hatfield’s Hall, Durham. 
C. Hopcson Fow er, F.R.I.B.A., 5, North Baily, Durham. 


TREASURER. 
J. W. Barnes, Esq., Bank, Durham. 





By the lamented death of the Rev. Dr. Dykes, late Vicar of St. 
Oswald's, Durham, Minor Canon, and formerly Precentor of Durham, 
his widow and five of his six children (four daughters and a boy of 12) 
have been left in very straitened circumstances, their entire income 
not exceeding £40 a year. Dr. Dykes endeavoured more than once to 
insure his life, but was never able to obtain the necessary medical cer- 
tificates. The bringing upof a large family, the claims of an extensive 
town parish, and calls of a private nature, prevented his effecting any 
savings out of his annual income. 

The nucleus of a committee has accordingly been formed for the 
purpose of collecting a Memorial Fund, a small portion of which it is 
proposed to expend in placing a simple stone over his grave in St. 
Oswald's Churchyard. It is the intention of the Committee to invest 
the remainder in trust for the permanent benefit of his widow and 


ily. 

The Bishop of Durham has expressed his sympathy with the move- 
ment, and has already offered a handsome subscription. 

The Committee need hardly say how much Dr. Dykes was respected 
and beloved by all who knew him, and especially by those who, whether 
as parishioners or as friends, were in a position to estimate justly the 
devotion of his life,and the gentleness and beauty of his character. 
But they feel that it is as a composer of Church music, and particularly 
of hymn tunes, that his name is most widely known; and it is on this 
that they mainly rest their claim in appealing to the general public for 
support. Indeed it may be said, without injustice to other composers, 
that it is to his original mode of treating hymnody that the present 
wonderful revival of congregational singing is greatly due. The very 
extensive circulation of “Hymns Ancient and Modern,” of which 
Dr. Dykes was joint editor, must have made his gracefully conceived 
tunes familiar to thousands who, they believe, would gladly contribute 
to this fund, in thankful memory of one whose compositions have often 
attuned their hearts to praise and devotion, both “secretly among the 
faithful and in the congregation.” 


Subscriptions may be paid to the Treasurer, F. 
Bank, Durham, or to any of the Secretaries. 


ANNE’S, SOHO.—There are a few VACAN- 

e CIES in the Voluntary Choir at this Church for TENOR and 

BASS VOICES. Application should be made to the Secretary after 
either of the Services on Sunday. 


S ANNE’S, SOHO. — BOYS’ VOICES (paid) 
_ WANTED. Application to be made to the Secretary, as 
above. 


ANNE’S, SOHO.—SPECIAL SERVICES will 
e be held inthis Church om Friday Evenings during Lent, at 8 
p.m. (Good Friday at 4), at which Bach’s Passion (St. oon) will be 
sung with orchestral accompaniment. Admission will only be obtained 
by tickets, which can be procured by sending stamped directed enve- 
lope to the Rector, Rev. Canon Wade, 28, Soho-square; the Church- 
wardens ; or the Choir Secretary, ]. Berwick Orgill, Esq., Springmead, 
Roslyn-park, Hampstead. 2 


W. Barnes, Esq., 














Hey Compositions by Arthur O'Leary. 
WAYSIDE SKETCHES FOR THE PIANOFORTE. 


No.1, in A flat, 3s.; No.2, in E"major, 3s.; No. 3, in E flat, 3s. 
No. 4, in B flat, 3s. 

“A group of elegant sketches, the production of a refined and 
thoughtful musician who is gradually working his way to a position of 
importance."—Musical Times. 

“There is much grace and abandon in the theme of thisi little 
morceau ” (No. 1).—Musician. 

“This new number (No. 3) is brief, but there is more mus ¢ con- 
tained in its four pages than is contained in forty of many a better 
known writer.”—Queen. 

“As a composer, Mr. Arthur O’Leary has already distinguished 
himself. His compositions denote considerable powers of invention 
as well as constructive knowledge.”—Observer. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


HE ROAMED IN THE FOREST. 


Third Edition of this highly popular Song. Sung by Madame ANToI- 
NETTE STERLING, &c. Price 3s. 

‘“‘ Eminently thoughtful and very beautiful song. Its theme is full 
of charm, and there is a strong dramatic element throughout highly 
characteristic of the words.”—Queen. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


LISTENING. 
Price 4s. (Mezzo-Soprano.) 
“ One of the most refined and intellectual songs we have met with 
for some time.”—Musical Times. 
“ Elegant and attractive.”—Orchestra. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


THE SHADOW ON MY HEART. 
Price 4s. Mezzo Soprano. 5 
“If the musical world knew what it was about, it would simply go 
mad over this beautiful little song.” —Queen. 7 
“ Full of beauty and singularly effective to sing.” —Torquay Directory. 
“ Displays much refinement of feeling onthe part of the composer.” 
Monthly Musical Record. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


There’s nae luck about the house. 
Brilliant Morceau de Concert. Price 4s. 
Performed by Madame ARABELLA GopDpArRD. 
“ The fantasia was enthusiastically received. It is short, extremely 
brilliant and effective.”—North London Observer. 
Lamborn Cock, 63, New Bond Street. 


THE MUSICAL ARTISTS’ SOCIETY. 
PRESIDENT: 
His Gracze THE DUKE OF BEAUFORT, K.G. 
VicE-PRESIDENTS: 
SIR JOHN G BENEDICT. W. CHAPPELL, Esq., F.S.A. 














Sir JOHN GOSS. J. F. H. READ, Esq., J.P. 
Proressor MACFARREN, CHARLES E.' SPARROW, 


Mus. D., Cantab. | Esq. * j fe 
The Sixth Trial will take place on Saturday Evening, April rst, in 
the Grand Concert-room ot the Royal Academy of Music, when several 
works of interest will be performed for the first time. 
Prospectuses to be had on application to the Hon. Treasurer, or to 
Arthur O’Leary, Hon. Sec., 84, New Bond-street. 


ROSETTA O'LEARY VINNING’S 
POPULAR SOPRANO SONGS. 


I KNOW MY LOVE LOVES ME. 3s. 
“This truly beautiful song will no doubt acquire a very unusual 
popularity. It has all the elements of success about it.”—Queen. 
MY ANGEL LASSIE. 3s. ‘ 
“ Exceedingly touching, and, though simple, it is a high-class song, 
and worthy of a high-class vocalist.” —Orchestra. 
“Charmingly finished poetry, and the music singularly new and 


touching."—Queen. 
Stanley Lucas, Weber and Co., 84, New Bond-street. 
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PROFESSIONAL NOTICES, 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c., 1, Duchess-road, Birmingham. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS KNOWLES (Soprano). 


For Oratorios, Concerts, &c., Robert Town, Millbridge, Normanton. 


MDME. MOTESI SCHROEDER (First Soprano). 
For Oratorios, Concerts. Sings in the English, Italian, German, 
and French languages. Address 7, Trinity-street, Belfast. 


MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


PAULINE EVISON (Soprano). 


For Oratorios and Concerts, 57, Walmsley-street, Spring-bank, Hull. 


MDME. ELLEN GLANVILLE (Soprano). 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 


MISS COYTE TURNER (Contralto). 
For Oratorios and Concerts. 94, Rotherfield-street, Islington, N., or 
Cunningham Boosey and Co., 2, Little Argyll-st., Regent-st., W. 



































MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 

street, Hulme. 


MR. J. H. PEARSON (Alto Vocalist). 


For Concerts, &c., address Cathedral, Manchester. 


J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
orkshire. 
MR. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge. Engagements to be 
addressed St. Mark's Villa, Newnham Croft, Cambridge. 

















_. MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 


MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. RICKARD (Bass). 
(Of the Schubert Society’s Concerts, and Pupil of C. 1, Bishendon, Eee.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 


W. WALLIS MOYLAN (Bass). 


For Concerts, Dinners, &c., 2, Henstridge-villas, St. John’s-wood. 


MR. CHARLES MALCOLM (Solo Pianist). 
For Engagements for Concerts, Pianoforte Recitals, &c., address care 
of S. Golbourn, Esq., 76, Princes-street, Coventry-street, W. 
(Press notices forwarded on application.) 


MR. JOHN SHARPE (Oboe Player). 


For Oratorios,Concerts, &c., address 235,Lidgett-hill, Pudsey, nr. Leeds 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and ear aime List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 


if required. Terms gh yg 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED and PUB- 

LISHED in the best style, at unusually low prices, or by 

mutual arrangement. Send for an Estimate to Simpson and Co., 
33, Argyll-street, Regent-street, W. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 









































W. A. HOWELLS (Tenor). 
(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 


MR. WILLIAM DUMVILLE (Tenor). 
For Oratorios, &c., address 14, Duke-street, Lower Broughton, or 
The Cathedral, Manchester. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. DUNCAN FINLAY (Tenor). 
Terms for Mr. Duncan Finlay’s Oratorio and Concert Party, address 
12, North-crescent, Bedford-square. 
(No vacant dates before March 1sth.) 


MR. ADOLPHUS PHILLIPS (Basso). 
(Of the Cathedral Choir, Lincoln.) For Oratorios, Concerts, &c., 
addrers 92, Newland, Lincoln. 


GERARD HENRY (Baritone). 
(Pupil of T. A. Wallworth, Esq.) For Concerts, Institutions, Dinners, 
&c., address Merton-road, South Wimbledon, S.W. 


CARLOS LOVATT (Baritone). 


For Oratorios, Concerte, &c., address the Cathedral, Manchester. 


GEORGE DONNELLY (Baritone.) 


ForOratorios, Concerts, &c., address 15,Thornhill-cres’t., Barnsbury,N. 


























RUSSELL’S MUSICAL INSTRUMENTS. : 
Coe Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


IOLIN STRINGS. Four First (the finest Roman 

Strings imported) sent post free as sample for 13 stamps by 

Alphonse Cary, Importer of Italian Violin Strings, 26, Fortess-terrace, 
Kentish-town, N.W. Wholesale trade list on application. 


AY RATE METRONOMES, 1s., post free. 
Rudiments of Singing, Is. per dozen. Staging Class Tutor, 
toth ed., 6d.each. D. Scholefield, Trinity-street, Huddersfield. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 308.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


RGANS for Church or Chamber, full, rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 

















MR. A. EARLSTON (Baritone and Buffo Vocalist). 


Concerts or Dinners, address 3, Beech-villas, Station-road, Enfield. 

MR. JOHN THURSFIELD (Principal Bass). 
For Oratorios and Concerts, address Cathedral, Ripon, Yorkshire. 
MR. DODDS (Bass). 


For Oratorios, Concerts, &c., 52, Queen’s-place. Leeds. 


S. HOUSTON FLINT (Bass). 














For Oratorios and other Engagements, addressthe Cathedral, Hereford. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In QuaLity AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 





CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 








om 














THE MUSICAL TIMES.—Marcu 1, 1876. 


387 





ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO."S CELEBRATED 

e ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Hat- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 


Price from 7 Guineas. 
SPECIAL ATTENTION is called to their Celebrated 17-Guinea 
ORGAN-TONED DRAWING-ROOM MODEL, 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 


The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY & CO.’'S 
CeELtesRATED SCHOOL & CHURCH HARMONIUM 


1r Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas. 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application, 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MANUFACTORY:—ORANGE WorkKS, QRANGE-STREET. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. ’ 


* A supreme and perfect harmony of Notes.” 

& W. SNELL’S IMPROVED HARMONIUMS. 

e For tone, touch, articulation, and general excellence are pro- 

nounced by the Profession and the Public the best and cheapest extant. 

Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 

N.W. Manufactory, Little King-street North, N.W. Trade supplied. 

TO SOLO VIOLINISTS. 

ROGER’S ITALIAN SOLO FIRST STRINGS, 

6s. per dozen, are used by most of the leading artists. Others 

at 3s. 6d., 4s. 6d., and 5s. 6d. per bundle. R. Croger’s Factory, 184, 
Whitechapel-road, London. 


IRST VIOLIN STRINGS; will not break if 

tuned up to G; never tuning false even from perspiration. 

One returned for 4stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1840. 


AKE NOTICE.—The Best and Cheapest House 

in the Trade for MILITARY MUSICAL INSTRUMENTS, 

manufactured on the Premises, proved and warranted. Patterns and 
prices post free—THOMAS CAMPTON, Burbage, Leicestershire. 


O be SOLD, a fine Organ-toned HARMONIUM, 

:n Walnut; 5 octaves, 8 stops, ”} rows Of vibrators, by Grover 

and Grover; large size and suitable for a Church or Chapel. The 

instrument is quite new and perfect. The owner has no further use 
for it. Lowest £10. Address as above. 


TO be SOLD, by Private Tender, the ORGAN 

which accompanied the first production of Handel’s Oratorios, 
and on which he often played his Concertos, &c.,in public. It was 
built by Jordan for Covent Garden Theatre, where it remained till 
1780, and was then removed to Macclesfield by Samuel Green. It is 
still in good order, has two manuals and 15 stops, the flute and 
stopped diapason eg Ber te fine. Tenders will be received up 
to March 16th, by the Wardens of Christ Church, Macclesfield. 


ORGANS. 
FoOUR-STOP (all run through), Gothic carved oak 


case, pedals and stool to match. Very fine tone, suit drawing- 
toom or chapel. £40. Organ, 130, Camden-road, N.W. 


OR SALE, a full-toned ORGAN, one manual 


and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft., 
flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 


























RGAN for SALE.—A small Organ to be Sold 
cheap; suitable for a Chapel, almost new. C.R., care of Mr. 
Butler, Music Publisher, 6, Hand-court, High Holborn, W.C. 


RGAN fer SALE.—A powerful fine-toned Church 

C Organ, in good condition, for Sale; built by Walker; con- 

taining 2 manuals (tenorC swell), 17 speaking stops and 2 couplers; 

2 stops a pedal organ. Price £180. Apply to John H. Gower, High- 
street, Eton. 


RGAN for SALE.—A great bargain; sold to 

make room in the factory. It contains 2 manuals, 14 stops 

pedal organ with 3 stops; lowest price £380. This organ is quite new 

as it was built to order, since countermanded. Apply to A. Gern 
Organ Factory, Boundary-road, Royal-crescent, Notting-hill, W. 


yy & ORGAN, containing (wood) stop diapason 

bass (metal), open diapason, keraulophon, dulciana, gamba 
(4 ft.), principal and spare slide, and R pedals, general swell. 
Splendid instrument, nearly new, price £40. W.S. Shaw, Mercer's- 
row, Northampton. 


ARGE CHAMBER ORGAN for SALE. — 

A Gentleman, who will shortly leave his house (rent £50 per 

annum, 10 rooms, semi-detached, and a quarter of an hour from 

Cannon-street by rail), wishes to dispose of his Organ, which has lately 

been built in a lofty chamber, built out from one of the sitting-rooms. 

The purchaser could also take the house, which is pleasantly situated 
and conveniently built. 

The Organ contains a grand open diapason 16 feet on the pedal, 
9 stops on the great, and 5 on the swell, including 3 reed stops, usual 
couplers. 200 guineas would be taken, though it has cost much more; 
or it could be hired. The Organ can be seen any evening by appoint- 
ment made by letter addressed to R. S. Jackson, Esq., Solicitor, 5, St. 
Benet-place, City. 


RGAN for SALE.—In beautifully carved Gothic 


oak case. Suitable for small church or chapel or large 
dining room. Containing as follows: Two manuals— 


Great Orcan CC toG. Ft. Pipes. Swett Orcan Ft. Pipes. 




















Open Diapason ... Metal 8 56| VioldeGamba Metal 8 44 
Stop do. +» Wood 8 13]| Gedact... °... Wood 8 44 
Dulciana... Metal 8 54] Vox Angelica Metal 8 44 
Hohl Flute Wood 8 44} Principal 0. 4 44 
Flute Metal 4 44| Bourdon ... Wood 16 44 
Principal... do. 4 56 — 
| a 2 56 220 
Bourdon(on Pedals) Wood 16 29 — 
: Total pipes ... 562 

42 | — 


Great to pedals, swell to pedals, 3 composition pedals, and 29 notes, 
strong oak German pedals. Lowest price, £150 ; very cheap; only six 
years old; part may remain on promissory note at a moderate interest ; 
hydraulic blower for £5 more.—Address, Organist, Brant Broughton 
near Newark. 


HURCH ORGAN; powerful tone, handsome 
case, full compass and pedals; a great bargain, 60 guineas. 
Hammond and Sons, 366, Old Kent-road. 


()FGAN for SALE, consisting of 3 manuals, from 


CC to G, and pedals ; containing in all 17 stops and 4 couplers. 
Price £200. Particulars on application to S. J. C., Stalbridge, Dorset. 


RGAN for SALE; 9g stops, 2 manuals, with 


pedals, in good condition; will be sold cheap. Apply W. Hey- 
wood, 8, Charles-street, Hampstead-road. 


RGAN for SALE.—Ten stops and separate pedal 


organ; handsome carved case; a powerful and rich-toned in- 
strument. Apply J. J. S., 18, Burton-crescent, W.C. 


IANOS.—Two 7-octave, full trichord, oblique 


Cottages in walnut, one Erard, the other Pleyel. Equal to new. 
Low cash prices, At Mr. Fieldwick’s, 7, Alexandra-terrace, Putney. 


N ERARD GRAND PIANOFORTE for SALE. 
Magnificent tone. In black and gold. Full compass C to A, 
trichord throughout. Also a CC Organ, just rebuilt, 8 stops, 14-octave 
of pedals, speaking front pipes. Both must be sold for want of room. 
Address, Mr. Abram, Deal. 


ROADWOOD BOUDOIR GRAND PIANO, 
full compass and trichord, in perfect condition. Lowest, £45. 
On view at 63, New Bond-street, W. 


FOR SALE, price £15, an Old GRAND PIANO- 
FORTE by Erard (condition equal to new); so constructed 
that two strings in unison and one with separate bridges, tuned to the 
octave above, are struck by one hammer, forming an octave stop. 
Address, C. D. Hobday, 13, West-street, Faversham. 


ARGE HARMONIUM for SALE; 14 stops, 

. fine tone; for Church or Chamber; transposing keyboard. 
Cost 36 guineas, cash price £25; equal to new; used two years. Solid 
oak case. Organist, 3a, Southerton-road, W. 


FoR SALE, Cheap, a splendid OLD VIOLIN, 


fine quality tone. Offers wanted above £25. References, if 



































Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


required. Address, M. E. J., office of this paper. 
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Second edition. Small ato. Price 2s. 6d. paper covers ; 3s. 9d. cloth lettered. 


ANGLICAN 


roALT ER Con A Noe 


SINGLE AND DOUBLE, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Barr., erc., 


AND 


EDWIN GEORGE MONK. 


_ This Work contains nearly 400 Chants; which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway , 





READY BY EASTER. 
HE BRISTOL TUNE BOOK, Second Series, 
uniform in size and price with the present Book, containing 350 
Tunes and Chants, providing for all the Hymn Books and Appendices 
recently published. 
No. 5, limp cloth, 2s. 6d.; No. 6, cloth boards, red edges, 3s. 6d. 

A small edition of the complete work is also in preparation, con- 
taining 7oo Tunes and Chants, providing for 180 varieties of Metre, 
price 3s. The usual allowance to Choirs, &c. 

A Sol-fa edition will shortly be issued. 

London: Novello, Ewer and Co. Bristol: W. and F. Morgan. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... me oss) 8 A 
n 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
1 3° ron § cloth,turnedin ... ... wee: 28. Od. 
» 4. Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Price 3s. 6d., cloth, red edges. ie 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


Now Ready. ; 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Now ready, in small quarto, 330 pages. 

‘THE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries. as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley : T. Simpson. 


UNES, NEW AND OLD. In the Press, and 
will shortly be Published, a New Edition, considerably enlarged. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 























A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 





THIRTY-FOURTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
oR ScHoots.—Every requisite for learning Music, and reading at 


sight in a few lessons. 
OR CHORAL SocigTigEs.—The exercises will be found invaluable, 


tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single “~ Double Chants; also the Gregorian 
‘ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 


T°? VIOLINISTS, Teachers, and Amateurs.—100 

Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post free, 2s.each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartets. London: J. Williams, 24, Berners-street, or H. S. Davies, 
4, Stratford-road, Kensington, W. 








MODULATOR for the PIANOFORTE or 
HARMONIUM: a Simple and Easy Method for Playing Music 

in the Tonic-sol-fa Notation or according to Hullah’s System, on the 
Pianoforte or Harmonium, in any key. When the instrument for 
which the Modulator is wanted is a five-octave Harmonium, it will be 
necessary to state whether F or C is the lowest note. Complete for 
4 Parts. Price 1s.; post free from the Author Thomas Owen (Arian- 
vab), Rhimbach-terrace, Penmachno-quarry, near Llanrwst, N. Wales. 
(Copyright.) 











Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 


A TREATISE on HARMONY, by SaMuEL JouNn 
Cray. Quarto, cloth, 6s.; paper cover, 4s. 
London: Novello, Ewer and Co., 1, Berners street, W. 
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A COLLECTION OF 


ORGAN PIECES, 


COMPOSED BY 


CHARLES JOSEPH FROST. 





This work is being issued in 24 Numbers, price 1s. net each, and 
contains 120 closely printed full sized pages, uniform with the usual 
oblong organ music, and containing 12 staves each. The pieces are 
all written with pedal obbligato. 
No. 

1—3. Fantasia in A flat major. 
Postlude G minor. 
4. Offertoire G major. 
5- March B flat major. 


No. 
14 & 15. Trio B flat major. 
16. Prelude E flat major. 
Postlude D minor. 
17 & 18. Prelude A major. 
6. Prelude G major. Motivo E major. 
Allegro Maestoso E flat Prelude A minor. 
major. 19 & 20. Fantasia C minor. 
7—12. Prelude F major. | Postlude C major. 
Sonata in A. | 21. Andantino F major. | 
13. Prelude E major. | 22 & 23. Prelude & Fugue E minor 
Impromptu E flat major. 24. Prelude C major. 
14 & 15. Offertoire D major. | Postlude G minor. 





Owing to an unavoidable delay in the production of this work, sub- 
scribers’ names can be received a few days longer. 

The subscription price is ros. 6d., and subscribers’ copies will be 
bound in limp cloth, and will contain a complete list of subscribers. 
Names to be sent to the composer, 2, Newton-terrace, Lee, S.E. 





FOURTH LIST OF SUBSCRIBERS. 


Miss Asquith, Holy-rood Catholic Church, Barnsley, Yorks. 
F. G. Baker, Esq., St. Saviour’s, Shanklin, Isle of Wight. 
Robert Bowness Bateman, Esq., Parish Church, Aylesbury. 
H. Bennett, Esq., Parish Church, Whitchurch, Salop. 
}; B. Boucher, Esq., St. Mary’s, Shrewsbury. 
dward W. Bradley, Esq., St. Saviour’s, Hockley, near Birmingham. 
A. Burch, Esq., Trinity Church, Bridgewater. 
Thomas Butler, Esq., Wesleyan Chapel, Harrogate. 
D. W. Cartwright, Esq., St. Thomas’s, Nottingham. 
F, Sane Esq., 49, Broad-street, Oxford. 
Fred. Clarkson, Esq., Trinity Church, Low Moor, near Bradford. 
Mrs. Arthur Wickes Cole, St. Helen's, Ipswich. 
Thomas Crabb, Esq., Parish Church, Burnham, Somerset. 
S. C. Cooke, Esq., St. Peter’s, Caversham, Reading. 
S. P. Cooke, Esq., Downall Green, near Wigan. 
Harry Coy, Esq., St. Anne’s, Sale, near Manchester. 
os C. Eastham, Esq., Hadfield, near Manchester. 
. T. Ellingham, Parish Church, Hayes, Middlesex. 
John Fairclough, Esq., A.C.O., King-street, Leigh, Lancashire. 
Alfred W. Fletcher, Esq., Victoria-st. Congregational Church, Derby. 
W. H. Garland, Esq., Dep. Org.to Dr. Monk, St. Peter’s College, York. 
G. F. Geaussent, Esq., St. Margaret’s, Lee, S,E. 
J. T. Horniblow, Esq., Abbey Church, Tewkesbury. 
Henry Hudson, Esq., Holy Trinity, Southport. 
F. H. Hallet, Esq., St. Clement’s, Hastings. 
William Higley, Esq., ai | Trinity, Great Malvern. 
A. Dixon Holloway, Esq., St. Ives, Hunts. 
Watson Inman, Esq,., St. Silas, Leeds. 
W. J. Kempton, Esq., All Saints, Derby. 
Thomas T. Kenyon, Esq., 19, Bank-terrace, Accrington. 
Hubert Lamb, Esq., All Saints, Pocklington, York. 
Llewelyn Lloyd, Esq., Assistant Organist, Cathedral, St. Asaph. 
George Lindridge, Esq., St. Mary-in-the-Castle, Hastings. 
Ambrose Longbottom, Esq., St. James’s, Silsden, near Leeds. 
J. Macrone, Esq., Parish Church, Great Berkhampstead. 
Arthur W. Marchant, Esq., St. John’s, Mansfield, Notts. 
George W. Marple, Esq., Holy Trinity, Chester. 
R. H. McCartney, Esq., St. James’s, Wigan. 
H. M. Pike, Esq., St. Mary’s Parish Church, Southampton. 
S. W. Pilling, Esq., Sharples, Bolton-le- Moors. 
Walter Porter, Esq., F.C.O., St. Mary’s Parish Church, Hull. 
Henry G. Rew, Esq., College of St. Paul, Stoney-Stratford. 
J. E. Richardson, Esq., Salisbury Cathedral. 
George Rogers, Esq., York Place, Newport, Monmouthshire. 
W. A. Salisbury, Esq., St. Andrew’s, Pershore. 
Randolph Simpson, Esq., Stockport-road, Ashton-under-Lyne. 
Walter Spinney, Esq., Tower-street, Dudley. 
1:5, Stancliffe, Holy Trinity, Northwich. 
. Worsley Staniforth, Esq., late of St. Paul’s, Brighton. 
A. M. Stothart, Esq., Wesleyan Chapel, Witlington, Manchester. 
C. N. Thomas, Esq., The Cathedral, Capetown, Africa. 
Thomas Tallis Trimnell, Esq., Mus. Bac., Oxon., Parish Church, 
heffield. 
Miss Lily Ward, St. Mark’s, Lincoln. 
William Wilcox, Esq., Wesleyan Chapel, Padiham, Lancashire. 
H. T. Wood, Esq., Birdsedge, Denby Dale, Huddersfield. 
1; G. Wrigley, Esq., F.C.O., Parish Church, High Wycombe. 
t. Frederick Young, Pett Rectory, Hastings. 
H. Young, Esq., Parish Church, Buckingham. 


For previous Lists see Musical Times from November last. 





ENOR REQUIRED for Trinity Church, Lee, S.E. 


L en" per annum. Apply to Mr. C. J. Frost, 2, Newton-terrace, 
ee, S.E. 





C. JEFFERYS, 67, BERNERS ST. 





JUST PUBLISHED, No. 30, CHORAL SOCIETY. 


NELSON'S POPULAR SONG, 
“THE ROSE OF ALLANDALE,” 


Harmonized as a Part-Song by MicHaEL WATSON. Price 2d. 


NEW SONGS. 


The Open Window A Dolores ... anes, SM 





The Heavenly Messenger Odoardo Barri ... 38- 
A false step ... a aoe Re me ... Louisa Morgan... 43. 
Love time is summer time Fos em oa Ditto +++ 3S- 
As I lonely sit ae ‘ona 7 Louisa Gray... §8- 
I'll sing of thee R. Sloman s+ 3S. 
The Dreamer H. Pontet... ary | 
Moonbeams... F. Schira ... + 3S. 
Passing clouds M. Watson s+ 3S. 
Only apart ... po ee as bit .. F. Schira... a 
The Bird and the Maid ... ee Wea pts Ditto... on en 
The Pirate Chief ... ve ‘ae ae ... Louis Diehl oa 
You do not love me won E. Reyloff s+ 4S. 





JEFFERYS’S MUSICAL JOURNAL. 
Each Part, One Shilling net. 


Part 1. THIRTEEN POPULAR SONGS, by Glover, Dolores, 
abriel, Nelson, &c. 
» 2 TEN BASS SONGS, by Loder, Reyloff, Russell, Dr. Call- 


cott, &c. 

» 3- SEVEN VOCAL DUETS, by Bellini, S. Glover, Macfarren, 
Donizetti, &c. : 

» 4 EASY PIANOFORTE MUSIC, by Gantier, Glover, Michael 
Watson, Bevani, &c. a 

» 5- OVERTURES, DUETS, by Auber, Hérold, and Rossini. 

» 6. FOURTEEN PIECES, by Stephen Heller. 





MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium. 
By JOHN OWEN. 
Each Part One Shilling net. 


Part 1. VOLUNTARIES; Subjects by Heller, Mendelssohn, Schu- 

mann, Beethoven. ¢ 

» 2. VOLUNTARIES; Subjects by Handel, Beethoven, Rossini, 
Mozart, &c. 

» 3- OPERATIC MELODIES, by Mozart, Donizetti, Auber, 
Verdi, Meyerbeer, &c. 

» 4 VOLUNTARIES ; Subjects by Spohr, Handel, Mendelssohn 
and Croft. 





TENTH THOUSAND. 
SONGS, 
HARMONIZED FOR SCHOOL PURPOSES, 
By MICHAEL WATSON. 


Price Sixpence net. 





H. C. LUNN’S ELEMENTS OF MUSIC. 


Price 1s. 6d. net. 





NOW BEING PERFORMED BY THE CARL ROSA 
OPERA COMPANY. 


VERDI’S IL TROVATORE. 


The Pianoforte Score with Italian and English words; 
the latter by CHARLES JEFFERYS. 
In paper covers, 3s.; bound in cloth, 4s. 4d. 
This is the original acting version, containing “ Home to our moun- 


tains,” “ The tempest of the heart,” “Ah, I have sighed to rest me,” 
&e. 


LONDON: C. JEFFERYS, 67, Berners STREET, W. 
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—THE HYMNARY, post octavo (to bind 
with the pearl octavo Prayer-book), cloth, contains 646 
Hymns with Tunes. 

London: Novello, Ewer and Co. 


—THE HYMNARY, large type, imperial 
octavo, cloth, contains 646 Hymns with Tunes. 


] Q/ London: Novello, Ewer and Co, 


LOUCESTER COUNTY ASYLUM, near 
Gloucester—MALE ATTENDANTS WANTED. Wages to 
commence at £24 per annum, with board, lodging, washing and uniform. 
Previous asylum experience not necessary. Musician preferred. Apply, 
with testimonials, to the Medical Superintendent, at the Asylum. 
SHADGETT, 
Feb. 21, 1875. Clerk to the Asylum. 


ELLS CATHEDRAL.—WANTED, for the 
Choir, Two Persons, aged from 25 to 30, one with a good BASS, 

and the other with a good TENOR VOICE, experienced in Cathedral 
Music, and of good moral character. The Candidates engaged will be 
required to attend and take their proper part in all the services of the 
Cathedral, unless special leave of absence be given by the Dean and 
Chapter; and will be remunerated at the rate of £80 per annum each. 
If elected members of the College of Vicars they will have to attend 
and take their proper part in the services as above stated, and will 
participate in the divisible revenues of the College, with the prospect 
of having Vicars’ Houses assigned to them as vacancies arise. The 
Dean and Chapter will make up the income of each Vicar who fulfils 
his duties according to their regulations, to £80 per annum, by pay- 
ments from the Chapter Fund, if his share of the annual divisible 
revenues of the College shall not amount to that sum. Applications, 
with testimonials as to ability and also character, which latter will be 
an essential qualification, to be addressed, on or before the 15th day of 


March, to 
Mr. LAVINGTON, 


Dated, Wells, 
23rd February, 1876. Cathedral Organist. 


ERRY CATHEDRAL.—TWO CHORISTER 

BOYS are REQUIRED (age 9 to 12). Board and lodgings 

will be given, and a free classical education (or modern if desired) at 

Foyle College. There are exhibitions in Trinity College, Dublin, for 

upils from this school. For further yer area apply poe 

urpin, Esq., F.C.O., Organist of Derry Cathedral ; or to the College 
of Organists, 41, Queen-square, London, W.C. 


OYS’ VOICES REQUIRED, good Readers; 
Apply at St. Mary-at-Hill Church, Eastcheap, City, on Thursday 
evenings, at 6.30. Stipend according to merit. 


OYS’ VOICES.—A Lady wishes to place her 
three Boys in a Choir. Ages 13 and 11. Address C. A., 171, 
Ladbroke-grove-road, North Kensington. 


S: MATTHIAS CHURCH, South Kensington.— 
SOLO BOY WANTED, with good voice. Must have some 
knowledge of music. Salary, £20 per annum. Duties, morning and 
evening on Sundays. Apply to Mr. Mallitt Jones, 136, Finborough- 
road, South Kensington. 
TON COLLEGE CHAPEL.—WANTED, Two 
good SOLO BOYS for the Choir of the above Chapel. They 
will receive a good education, and about £25 ayear each. Apply to 
The Succentor, The College, Eton. 


po yg ae ig tei cil ae a Lady, with Good Voice, 

to lead in Nonconformist place of worship at Clapton. Church 
Service used. Two services Sunday. £12. Address, with references. 
&c., to Mr. Arundel, 27, Penn-street, Hoxton, N. 


ITY CHURCH CHOIR.—TWO SOPRANOS 

and TENOR WANTED. Small salary. Apply personally to 

S. J. Gray, 11, Chester-street, Kennington-road, Monday evening, 
March 6, at 7.30 

CONTRA LTS. from Grosvenor Chapel, wishes 

ENGAGEMENT. Fifteen years; perfect reader; highest re- 

ferences. Address Miss R. P. Scott, 81, Lamb’s-conduit-street, W.C. 


I ‘ENOR WANTED in Church Choir, near London 
Bridge, Surrey side. Stipend £10. Two Sunday services and 
weekly rehearsal. M. B., 44, Alvey-street, Surrey-square, S.E 


ENOR and ALTO WANTED for Church near 
City. Must be able to read the Services and Anthems in general 
use. Two Sunday services and weekly practice, Salary £10. Address 
Mr. J. Robinson, 14a, Rodney-street, W. 
“FENOR and Bass REQUIRED for St. Paul’s, 
Great Portland-street. Salary {10. Apply Friday, at 7, or 
Sunday. 
ANTED, a LAY CLERK (Tenor) for Bristol 


Cathedral. Must beacommunicant. Salary £60. Duty five 
days per week. Apply to the Rev. Precentor Hey, Bristol Cathedral. 


pak tons open to Engagements for Concerts, 

&c.; town and country. Apply, Stanbridge, Trinity-lane, 
Waltham-cross. 

OLO BASS.—A Gentleman, well acquainted with 

all kinds of Church Music, and a good reader, DESIRES an 

ENGAGEMENT on Sundays. Address K. G., 76, Oakley-road, 

Islington, N. 






























































CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 
PUBLISHED EVERY SATURDAY, PRICE 4p. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 


A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 


TRINITY COLLEGE, LONDON. 


Established for the Advancement of Church Music, and the Higher 
Culture of Church Musicians. 





The EVENING CLASSES in Harmony, Counterpoint, and other 
Musical Subjects, will RE-coMMENCE for the New TERM on Monday, 
March 20, at the Class-rooms, 17, Riding-house-street, Langham-place, 
W. There are also Classes in Latin, French, Mathematics, and 
English Composition and Literature. Professors: E. i; Hopkins ; 
Berthold Tours; W. H. Sangster, Mus. B., Oxon.; J. G. Saunders, 
Mus. B., Oxon.; W. J. Jennings, B.A.; T. C. Hatton, B.A., &c. 

There are Free Preparatory Classes in (1) Harmony, (2) English 
Grammar and Composition. 

For particulars of FrezE ScHOLARsSHIPs and other advantages, Syl- 
labus of Subjects and Fees, apply personally at the Class-rooms any 
Monday evening between 6.30 and 9.30, or by letter tothe undersigned. 

HUMPHREY J. STARK, Mus. B., Oxon., 


Hon. Registrar. 
Norwood-road, S.E. 


ASS WANTED. Stipend £12. Also, VOLUN- 
TEERS (Alto, Tenor, Bass) for the Surpliced Choir of St. 
Mary’s, Vincent-square. Cathedral Service on Sundays, at rz and 7. 
Rehearsal on Thursday evenings. Apply to the Organist at the church, 
either on Sundays after the Evening Service, or on Tuesday evenings, 
between 7 and 8, 


AX ORGANIST is REQUIRED for the Parish 

Church of S. Mary, Newington. Duty to commence on Sunday, 
March 26th. He must reside within a short distance of the Church. 
Preference given to acommunicant. Salary, until May 1st, 1877, £50; 
after that date, £90. A new organ, with four manuals, has been 
ordered from Messrs. Lewis. Applications, enclosing testimonials, to 
be addressed to the Rector, S. Mary, Newington, S.E 


[_OUGHTON, Essex, 12 miles from London.— 

WANTED, at Easter, an ORGANIST for the Parish Church. 
Must be a good sight-player, and be prepared to reside in the parish. 
Duties not heavy. Fair opening for teaching. Salary £40 per annum. 
Apply Rev. J. W. Maitland, Rectory, Loughton. 


WANTED, at Lady Day, an ORGANIST and 
CHOIRMASTER. Salary, £100. Surpliced Choir. Testi- 
monials to be sent in by February 15. Address the Vicar, Sherborne. 


A® ORGANIST is REQUIRED by Jesus College, 

Cambridge. He will have to enter on his duties after the 
Easter Vacation. Application is to be made by letter, accompanied 
by testimonials, to the Dean of the College, who will furnish informa- 
tion as to stipend and the duties of the office. The appointment will 
be made on March 23. 


RGANIST WANTED.—Choral Services twice 

on Sunday, every evening at 8 p.m., and at mid-day on Holy 

Days. Stipend £70. Apply tothe Rev. Bradley Abbot, Union-grove, 
Clapham. 


RGANIST and CHOIRMASTER.—The Adver- 
tiser, who is resigning his present position as Organist of 
Ruabon Church and Private Organist to Sir W. W. Wynn, Bart., 
M.P., desires a RE-ENGAGEMENT. Twenty years’ experience; 
accustomed to conduct a large Choral Society. A large organ and 
good opening for teaching preferred. Highest testimonials from pre- 
sent and past employers. Address the Organist, Wynnstay, Ruabon, 
North Wales. 


\WWANTED, after Easter, by a LADY, an AP- 

POINTMENT as ORGANIST, where there is an opening 
for superior Pianoforte Teaching. Has had seven years’ experience 
as a successful choir-trainer. Can accompany a Gregorian Service. 
High Church principles indispensable. Address, L., Musical Times 
Office. 


AN Accomplished ORGANIST, &c., experienced 

in training Choirs, will be open for ENGAGEMENT about 
May next. Excellent references. Where good opening for teaching 
Piano and Organ preferred. Address Organist, 16, Hargreaves-street, 
Burnley, Lancashire. 


7, Thurlow-terrace, 
































HOIRMASTER, CHOIR (Boys and Men), and 
ORGANIST REQUIRE an ENGAGEMENT ; used to Ful! 
Choral Service. City preferred. Gardner, 180, Fleet-street. 
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HANDEL’S CHANDOS ANTHEMS. 
BY EBENEZER PROUT, B.A. 


THE recent revival, at the Crystal Palace, of 
Handel’s great “Chandos Te Deum” in B flat 
(noticed in another column) has suggested the 
thought that probably some account of the music 
which the great composer wrote for the Duke of 
Chandos may not be without interest to the readers 
of this paper; the more so as there are few of 
Handel’s works which are less known tothe majority, 
even of professional musicians, than the so-called 
“Chandos anthems.” The object of the present 
article is, therefore, to give a few details about the 
composition of these pieces, and short analytical 
notes on such points as present special features of 
interest in connection with them. 

The Duke of Chandos, who had been formerly 
Paymaster-General to Y pa Anne’s army, had 
built for himself a magnificent mansion at Cannons, 
near Edgware, which, with its fittings, is said to have 
cost £230,000, and where he lived in a style of 
splendour suitable to his rank and fortune. He had 
built a private chapel, and here he had not only a 
choir, but asmallorchestra. His first music-director 
was Dr. Pepusch; but, in the year 1717—the exact 
date appears to be unknown,—the post was offered to, 
and accepted by, Handel. To this circumstance we 
are probably indebted for much of his subsequent 
greatness as an oratorio writer. 

Up to this time, Handel had done comparatively 
little in choral music. The operas, the composition 
of which had been his chief employment, seldom 
contained more than one short chorus, and some- 
times none at all; in his two German settings of the 
Passion music, The Passion according to Fohn (1704), 
and The Passion of Christ (1716), the choruses, 
though numerous, are mostly short; and his only 
important efforts in this direction are to be found 
in some of his early Latin Church music, written 
at Rome about 1707, and his Utrecht ‘‘Te Deum” 
and “Jubilate,” composed in 1713. Even in the 
Latin music, especially in the great Psalm ‘ Dixit 
Dominus,” we find unmistakable foreshadowings of 
his future grandeur; and this is still more the case 
with the “ Te Deum” and “ Jubilate ;” but it is, in 
all probability, to his practice in the composition of 
sacred music, while chapel-master at Cannons, that 
we owe the subsequent oratorios. 

The works written for the Duke of Chandos, between 
the years 1717 and 1720, were, in all, fourteen in 
number—eleven anthems, one ‘“‘ Te Deum” (in B flat), 
one Oratorio (Esther), and the Serenata, Acis and 
Galatea. The last-named work is too well known to 
need a word of comment; Esther and the “‘ Te Deum” 
have also been recently reviewed in these columns; 
the present notice will, therefore, be confined to the 
eleven anthems. 

It is difficult to fix with accuracy the exact chrono- 
logical order of these works; but that given by Dr. 
Chrysander, in the German Handel Society’s edition, 
is, in all probability, reliable. As will be seen 
presently, there is strong internal evidence for 
assuming at least its general correctness. The order 


(a) Three-part Anthems— 

- *O be joyful in the Lord.” 

. “In the Lord put I my trust.” 

. “ Have mercy upon me, O God.” 

. “O sing unto the Lord a new song.” 
. “TI will magnify Thee, O God.” 

. ‘As pants the hart.” 


(b) Four-part Anthems— 
7. * My song shall be alway.” 
8. ‘©O come, let us sing unto the Lord.” 
g. ‘*O praise the Lord with one consent.” 
1o. ** Let God arise” (in B flat). 


(c) Five-part Anthem— 
11 ‘* The Lord is my Light.” 

Those who are acquainted with Arnold’s edition of 
Handel will see that the above list differs both as to 
the order of the pieces, and to the works themselves, 
from that adopted by him. It contains one anthem— 
the arrangement of the Utrecht “ Jubilate” (No 1) 
—not to be found in his edition, and omits two which 
he has included among the Chandos anthems, viz., 
the setting of ‘ Let God arise,” in A, and the anthem, 
‘*O praise the Lord, ye angels of His,” in D. Arnold’s 
omission of the ‘‘ Jubilate” is not surprising, because 
his edition of Handel is frequently incomplete. Why 
the other two anthems cannot be considered as 
‘* Chandos anthems” will be seen presently. More- 
over, the order adopted by Arnold, in which three, 
four, and five-part anthems are mixed up promis- 
cuously, seems quite arbitrary; there is, on the con- 
trary, much reason for believing Dr. Chrysander’s 
to be approximately correct. 

It would be very interesting to know the exact 
strength of the Duke’s choir and orchestra, but this 
seems impossible; at least, in Chrysander’s “‘ Life of 
Handel” no information is given on the subject. It 
appears, however, highly probable that it was at 
first very small, and that the three-part anthems were 
the first composed; and this probability is heightened 
by the fact that they are, on the whole, less mature 
works than those in four and five parts. Most likely, 
the Duke, finding he had such a composer for his 
church, thought it worth while to increase his choir 
by engaging more men, so as to give Handel two, or 
even three tenor parts, instead of the one with which 
at first he had to content himself. On this point, we 
learn a curious fact from Dr. Chrysander. It was 
Handel’s habit frequently to write in his scores, 
instead of the class of voice, the name of the singers 
to whom that particular part was allotted. He 
had done this with some of the later Chandos. 
anthems, and the names found are those of the 
principal singers of the Chapel Royal. It thus 
appears that the Duke increased the strength of his 
choir, not by engaging new members, but by obtaining 
the assistance of the King’s choristers. 

An enquiry of perhaps even more interest, but one 
in which much is unfortunately left to conjecture, 
would be the exact strength of the Duke’s orchestra. 
That it was small may be safely assumed from the 
fact that it had no violas. Nowhere, in any of the 
music composed for the Duke of Chandos, whether 
the anthems, the ‘*Te Deums,” Esther, or Acis and 
Galatea, do we find any viola part. It is true, we 
meet with it in the published scores, both of Esther 
(“He cometh to end our woes”) and Acis and 
Galatea (‘Happy we,”) but these were numbers 
added on later revision of the works; and it is 
inconceivable that if the Duke’s orchestra had 
contained these instruments, Handel should not have 
employed them in the larger anthems or the ‘* Te 
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he has had to leave the accompaniment incomplete 
for want of them, and he was well acquainted with 
their use, for we find them even in his first opera, 
Almira. This fact is conclusive against the including 
of the Anthem “ Let God arise” (Second Version, 
in A), and “'O praise the Lord, ye angels of His,” and 
also of the short ‘*Te Deum,” in A, among the 
Chandos music, since all of these works contain 
viola parts. They were, in all probability, written 
some years later for the Chapel Royal. 

So far as can be judged from the internal evidence 
of the score of these works, the wind instruments in 
the Duke’s orchestra appear to have consisted usually 
of one oboe and one bassoon. The oboe is found in 
all the anthems without exception; the bassoon 
(which is occasionally obbligato) in eight out of the 
eleven. It is at least probable that it was also used 
in the other three, but that (in accordance with 
Handel’s frequent custom) it in these simply doubled 
the bass part. It would seem as if the Duke some- 
what increased his orchestra when he added to his 
chorus, as in two of the later anthems (‘* O come, let 
us sing” and “ The Lord is my light ”) we find parts 
for two flutes. The Chandos “ Te Deum,” in B flat, 
also contains a part for one flute (in ‘‘ Vouchsafe, O 
Lord’”’) ; and, as the oboeis subsequently written upon 
the same stave, it is just possible that the same 
player did double duty, as is known to have been the 
case with Bach’s orchestra. The same “ Te Deum” 
also contains a part for one trumpet in the chorus 
** Day by day,” this being the only instance of the 
employment of that instrument in the whole of the 
Chandos music. Neither horns nor drums are used 
throughout. 

Handel’s habit of borrowing from himself is well 
known. In these anthems, however, we find but 
little taken from his earlier works ; on the other hand, 
the value he sets upon the music may be inferred 
from the large use he subsequently made of it in his 
oratorios. All instances of this, so far as the present 
writer has noticed them, will be mentioned in the 
remarks on the separate anthems which will now 
conclude this article. 

1. *O be joyful in the Lord.”—This reduction for 
a three-part chorus and small orchestra of the well- 
known Utrecht “Jubilate,” was published for the 
first time in 1871 in the German Handel Society’s 
edition of Handel’s works, Part 34. The comparison 
of the two scores is full of interest, especially as 
regards the alteration in the voice parts. It is 
impossible, however, to enter into details here on 
this subject ; and they would be unintelligible without 
the aid of copious quotations. Not a bar of the 
music is changed, but the whole arrangement of the 
score is different; and the anthem is here preceded 
(like all the others, excepting “‘O praise the Lord 
with one consent”) by an instrumental overture, or 
** Sonata.” 

2. In the Lord put I my trust.”—The “ Sonata” 
for orchestra, with which this anthem commences, is 
in Handel’s usual form of an introduction and fugue. 
The subjects of the fugue in D minor are identical 
with those of the fugue in F sharp minor, in No. 6 of 
the first set ofthe “‘ Suites de Piéces pour le Clavecin.” 
The chief characteristic of this anthem is the massive- 
ness of its choral effects. The first chorus in 
D minor is very bold in style, and ends with merely 
a half-cadence on the dominant, leading into the 
first air for tenor, ‘‘ God is a constant sure defence,” 
the theme of which was taken from a chamber-duet, 
‘* Se tu non lasci amore,” and was subsequently used 
for the duet “O death, where is thy sting?” in the 








Messiah. Here, asin most of the anthems, the solo 
music is inferior in interest to the choral portion of the 
work. Two other very fine choruses in this work 
should be mentioned—* Behold the wicked bend their 
bow,” and *‘ Snares, fire, and brimstone.” The latter 
is especially remarkable. The opening was borrowed 
from the chorus, “ Alas, they bind Him fast,” in the 
Passion of Christ, and was afterwards used in Deborah 
as “Oblast with thy tremendous brow.” ‘The con- 
cluding fugue in D minor, though thoroughly good 
church music, is not specially striking. 

3. ‘Have mercy upon me, O God.”—I am in- 
clined to consider this piece, and “As pants the 
hart” (No. 6), the finest of the three-part anthems. 
The first chorus is an admirable specimen of 
Handel’s pathetic style. Both its chief subjects were 
introduced afterwards into Deborah, which, by th 
way, is the most pasticcio-like (if such a hybrid term 
may be allowed) of all Handel’s oratorios, containing 
at least five-and-twenty numbers from his earlier 
works. The first subject of this chorus is found, 
slightly altered, in “‘ For ever to the voice of prayer;” 
while the theme of ‘‘ According to the multitude of 
Thy mercies” will be met with in “ O hear Thy lowly 
servant’s prayer.” The beautiful duet for soprano 
and tenor which follows, ‘Wash me throughly from 
mine offences,” is quite in the old English cathedral 
style. A fine tenor song, “ Against Thee only have I 
sinned,” with an interesting oboe ‘accompaniment, 
leads to the fugue, “Thou shalt make me hear of 
joy and gladness.” The first part of this chorus is 
taken from “Thou art the King of Glory,” in the 
Utrecht ‘Te Deum;” and the second part, ‘‘ That the 
bones which Thou hast broken may rejoice,” was used 
long afterwards for the chorus “ Bel boweth down,” 
in Belshazzar. The soprano air, ‘*‘ Make me a clean 
heart,” is also taken from the Utrecht ‘‘ Te Deum,” 
at least as regards its subject, which is identical with 
that of ‘* When Thou tookest upon Thee to deliver 
man,” though the music is here much more 
developed. The anthem concludes with one of 
Handel's most masterly fugues, ‘“‘ Then shall I teach 
Thy ways unto the wicked,” the subject of which is 
simply the descending scale of C minor, with which a 
counter subject of a totally different character is 
combined. The full effect obtained here, with only a 
three-part chorus, is very striking. Forty years 
later, Handel introduced this movement into the 
third part of the English version of the Triumph of 
Time and Truth. 

4. “O sing unto the Lord a new song.”—This 
rather short anthem is, as regards the power of its 
choral writing, one of the finest of the entire series; 
one of those in which are to be found the most 
distinct traces of the future composer of Israel. 
After the customary ‘ Sonata,” which here, as in 
most of the anthems, is of no particular interest, the 
vocal portion of the work commences with a soprano 
solo, which is, so to speak, continued by the chorus. 
This movement is broad and diatonic, and in what 
may be termed Handel’s “tonic and dominant” 
manner. It is succeeded by a most magnificent 
fugue, “Declare His honour unto the heathen,” 
which, though quite short (only forty-three bars in 
all), is a masterpiece of contrapuntal skill. Though 
it has only three voice parts, there is no thinness 
about it, as the instruments are in places independent 
of the voices. A very fine effect is produced in the 
course of the movement by the inversion of both the 
subject and counter-subject of the fugue. A peculiarly 
Handelian ‘“ Grave’? movement on the words ‘ For 
the Lord is great and cannot worthily be praised : 
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He is more to be feared than all gods” follows the 
fugue. This short piece is similar in style to such 
numbers as “Thou art my God,” or “Who is like 
unto Thee, O Lord,” in Israel. A fine point is made 
at the close by a pause on the full chord of E flat, 
succeeded immediately by a cadence in F. The 
same progression is to be found in the Utrecht “ Te 
Deum” at the words “full of the majesty of Thy 
glory.” The following tenor air, ‘‘ The waves of the 
sea rage horribly,” is the first example of imitative 
music to be met with in these anthems. The vocal 
part is of a bold and declamatory character, while 
the accompaniment, with its almost ceaseless semi- 
quaver passages and the occasional wide skips in the 
violins, bears some analogy to the opening symphony 
of ‘Rolling in foaming billows,” in the Creation. 
It is not probable that Haydn knew tbe present 
piece; the resemblance is, therefore, the more 
interesting, as showing how the same subject sug- 
gested similar ideas to two great composers. The 
duet, ‘‘O worship the Lord,” tor soprano and tenor, 
is a companion piece to ‘‘ Wash me throughly,” in 
No. 3, to which it bears a strong family likeness,—so 
much so, indeed, that one can hardly doubt that the 
first duet was so liked, as to induce the composer to 
try to repeat its success with a similar number in his 
next work. The short chorus, ‘‘ Let the whole earth 
stand in awe of Him,” is another genuine Handelian 
inspiration, one of those pieces about whose author- 
ship no connoisseur could be in doubt for a moment. 
It is followed by the final chorus, ‘“‘ Let the heavens 
rejoice ”—a fine movement, one of the subjects of 
which was afterwards used for the chorus in Athalia, 
‘‘O Judah, boast His matchless law.” 


5. “I will magnify Thee, O God my King.”—Of 
this work there exists two versions. The earlier, 
which was written for the Duke of Chandos, is, on 
the whole, the weakest of the series. It abounds in 
long-winded airs; and of the choruses, only the 
last is in its composer’s best style. Handel him- 
self evidently felt its weakness, as he subsequently 
entirely re-wrote the work, cutting out all the songs, 
and introducing movements from other works—among 
others, the duet, ‘*O worship the Lord,” from No. 4. 
This second setting of the anthem, which is far 
superior to the first, is certainly not a “‘ Chandos” 
anthem, as the score contains a viola part. It was 
published for the first time by Dr. Chrysander, in the 
German Handel Society’s edition; and it is two 
movements from this later version—the first and the 
last—which Handel used, with a few very slight 
alterations, as the finale for Belshazzar. 


6. “As pants the hart.”—Of this anthem, no less 
than four versions exist, all of which have been pub- 
lished by Dr. Chrysander. We have only to do with 
the earliest form of the work, as written for Cannons. 
In its general style, this anthem bears some affinity 
with No. 3. The opening chorus is especially 
beautiful, and interesting also in its scoring. As 
Handel required here a full four-part harmony from 
the strings, and had no violas, he has given what 
would, no doubt, have been the viola part to the 
violoncellos, separating them from the double basses 
(as he rarely, if ever, does elsewhere), and re- 
inforcing these latter instruments with the bassoon 
and the bass of the organ. The song, “‘ Tears are my 
daily food,” has interesting obbligato accompaniments 
for oboe and bassoon, and is, in itself, of a plaintive 
and melodious character, which gives it a high place 
among Handel’s songs. Among other fine points 


fugued choruses, “ In the voice of praise” and “ Put 
thy trust in God.” 

7- ‘* My song shall be alway.” —This is the first of 
the four-part anthems, containing, in the choruses, 
two tenor parts instead of one. The first tenor part 
in all these later anthems lies high, and rather 
corresponds to a male alto part than to an ordinary 
tenor; indeed, in some cases, Handel has written the 
part in the alto clef. In the present work, more 
than in any other of these anthems, the composer used 
old material. The subject of the opening symphony 
is borrowed from the Ode for Queen Anne's Birthday, 
and the movement in the form in which we find 
it here is identical with the first movement of the 
third oboe concerto. The commencement of the 
first chorus is taken from the Passion of Christ, and 
the phrase, ‘‘The heavens shall praise Thy wondrous 
works,” is nothing more than ‘the heavens and all 
the powers therein,” of the Utrecht “Te Deum.” 
The subject of the last chorus is also taken from the 
same work. The finest part of this anthem is the 
choral writing. The second chorus, “‘ Righteousness 
and equity,” is the best number, and seems to have 
furnished the composer with some suggestions for the 
chorus, ‘‘ Thou hast prevented him,” in the Corona- 
tion anthem, “ The king shall rejoice.” Exce pting 
the trio, ‘Thou rulest the raging of the sea,’ the solo 
pieces are not in Handel’s best manner; and, on the 
whole, this will hardly be considered one of the 
finest anthems of the series. 

8. “O come, let us sing unto the Lord.” —This is 
again a somewhat unequal work. It contains some of 
Handel’s greatest choral writing ; the opening chorus, 
founded on the fifth Gregorian tone, is splendid 
throughout; and the third chorus, ‘Tell it out 
among the heathen” (part of which he subsequently 
re-arranged for Belshazzar), is one of those wonderful 
movements in which the old master has never been 
approached. In saying this, reference is more 
especially made to the second part of the chorus, 
“and that He made the world so fast that it cannot be 
moved,” where the grand employment of one repeated 
note produces a no less fine effect than in “ For the 
mouth of the Lord hath spoken it,” in the Messiah, or 
‘*The floods stood upright as a heap,” inIsvael. The 
lovely tenor song, ‘*O come, let us worship,” with 
two flutes doubling the violins in the octave above, is 
also fully worthy of Handel. This song, by the way, 
was taken from his opera, Silla, where it is to be 
found with the same orchestration. The other 
pieces of this anthem are by no means equal to those 
already named, the songs especially being, to our 
modern tastes, decidedly tedious. 

g. “O praise the Lord with one consent.”—We 
here find, emphatically, one of the finest anthems of 
the series. ‘This is the only one which is not pre- 
ceded by a separate instrumental movement. An 
orchestral prelude of thirty-six bars opens the first 
chorus, which has for its chief theme the first line of 
the psalm-tune, ‘‘St. Ann’s.” A long and jubilant 
introduction for the chorus leads to a masterly fugue, 
“Let all the servants of the Lord,” the subjects of 
which are almost identical with those of the second 
of the “Six Fugues for the Harpsichord.” After 
this chorus, we find three songs, all of which were 
used afterwards for Deborah. ‘‘ Praise Him, all ye 
that in His house,” became ‘‘ Nomore disconsolate;” 
‘‘For this our truest interest” was used as “ Our fears 
are now for ever fled ;” while ‘‘ That God is great” 
is found (considerably modified) as ‘‘ Awake the 
ardour of thy breast.” We next come to another 





of this work, we have only space to mention the two 
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all the earth.” It is difficult, without exposing 
oneself to the charge of exaggeration to convey an 
adequate idea of the impression produced by such 
choruses as those in this anthem, or in “ Let God 
arise,” to be next noticed. Suffice itto say that they 
are in Handel’s grandest manner, and that he never 
surpassed them, even in his oratorios. The following 
song, “‘God’s tender mercy knows no bounds,” is 
found in Deborah, as “ Now sweetly smiling peace 
descends.” The final chorus, in two movements, 
‘Ye boundless realms of joy,” is one of the finest 
existing specimens of the union of science with 
melodic charm; and, in all respects, fully worthy of 
the choruses that have preceded it. 

to. “ Let God arise.”—Another splendid piece of 
choral writing. Except the long, and not very 
interesting, opening symphony, and the two songs, 
‘‘ Like as the smoke vanisheth” (which is very fine), 
and “Let the righteous be glad” (which is very 
tedious), this anthem consists entirely of choruses. 
The first of these, “‘ Let God arise,” is a magnificent 
piece of descriptive music. The rapid enunciation of 
the words ‘‘let His enemies be scattered” by all the 
voices in semiquavers, alternated with the broad 
declamatory chords to “ Let God arise,” produces a 
most powerful effect. It was doubtless the associa- 
tion of ideas which led the composer to introduce a 
portion of this chorus into the “ Immortal Lord,” of 
Deborah, at the words, “ to swift perdition dooms thy 
foes.” The second movement, in triple time, ‘‘ Let 
them also that hate Him” is quite as fine as the pre- 
ceding number, and contains a remarkable anticipa- 
tion of modern effects inthe combination of common- 
time rhythms in 3-4 time. The long chorus, ‘ O sing 
unto God,” is less striking; but with the text, ‘‘ At 
Thy rebuke, O God,” is to be found another most 
masterly number. Here, again, we find an instance 
of the association of ideas in the composer’s mind. 
When writing Deborah, thirteen years later, in the 
chorus, “‘ Now the proud insulting foe,” the lines, 

‘“‘ Broken chariots, hills of slain 

Strew the wide extended plain,” 
evidently suggested the passage in this movement 
‘“‘both the chariot and horse are fallen,” for the 
theme is identical in both pieces, and the treatment 
very similar. The finale of the present work, 
““Blessed be God,” is remarkable for commencing 
with the theme of “I will sing unto the Lord,” in 
Isvael. There is also a certain resemblance in the 
treatment; so that this fine number may perhaps be 
looked upon as the first sketch of the later and better 
known piece. 

11. * The Lord is my light,” being the only anthem 
in which a five-part chorus is found, may probably 
for that reason be looked upon as the latest in point 
of date, and was probably produced about the same 
time as the great ‘Te Deum,” in B flat, which also 
contains five voice parts. This is the longest of all 
the anthems, having, in all, eleven movements. 
Except in one or two numbers, it is hardly one of the 
finest. We find in it, however, one chorus, ‘* For who 
is God but the Lord,” which alone would save the 
work from oblivion. The passage, “The earth 
trembled and quaked,” is in Handel’s own inimi- 
table manner. He subsequently used it (heighten- 
ing its effect by changing it from the major to the 
minor mode) in ‘‘ The nations tremble,” in Foshua. 
The other parts of this anthem subsequently used were 
the chorus, ‘‘ O praise the Lord with me,” which was 
arranged for orchestra alone, as the third movement 
of the overture to Deborah ; the song, “ It is the Lord 
that ruleth the sea,” which furnished the material 





(the association of ideas should again be noticed) for 
the chorus, “* But the waters overwhelmed their 
enemies,” in Jsvael; and the chorus, “I will re- 
member Thy name,” the subject of which, differently 
treated, was used in Susanna for ‘‘ With Thine own 
ardours bless the youth.” 

From what has been said, it will be seen that the 
chief interest of the Chandos anthems lies in the 
choruses. A large proportion of the solos are now 
antiquated; indeed the same thing may be said of 
many of the songs in the oratorios; but, with very 
few exceptions, the choral numbers are in Handel’s 
finest manner, and would, had he written nothing 
else, have sufficed to place him in the first rank 
among composers of sacred music. It is to be 
regretted that, at present, these anthems are, with a 
few exceptions, only to be had in the score editions of 
Arnold and the German Handel Society; it is much 
to be desired that their publication, in a cheap 
and convenient form, may soon render them more 
generally accessible. 


THE “ AUTHORS,’ COMPOSERS,’ AND 
ARTISTS’ COPYRIGHT AND PERFORMING 
RIGHT PROTECTION SOCIETY.” 


BY HENRY C. LUNN. 


Ir has often been said, and with truth, that 
man may study the habits of many insects with 
infinite advantage; and, that, indeed, much of his 
success in the world will depend upon observing and 
imitating the admirable manner in which they use 
the powers which they possess for their own benefit. 
The well-known line, “* How doth the little busy bee,” 
commences a poem which forcibly inculcates this 
moral; and the “ sluggard,” who is called upon to 
‘90 to the ant,” as a model of industry and perse- 
verance, will feel ashamed of himself when he sees a 
community of these tiny creatures diligently storing 
up the good things of this life without any capitalist 
to set them in motion. But there is one insect 
which is not usually held up as a pattern for us to 
shape our actions by, and that is the spider. It is 
true that he is guided by his instincts, like the rest of 
his species; but he secures his prey without a large 
amount of labour. He is often called cruel; and 
yet he uses no force, nor does he even attempt to 
attract the unsuspecting fly into his toils; he merely 
spins his web, and watches. 

Now the principle acted upon by the Society, the 
formidable title of which stands at the head of this 
article, is so precisely that adopted by the spider, 
that, looking at its doings abstractedly, we should be 
disposed to apply some very harsh epithets to all 
those connected with it ; but it must be allowed that, 
admitting its strictly legal right—which we have no 
reason to doubt—we have only to ignore the necessity 
of putting any person on his guard before enforcing 
this right, and there will be very little to complain of. 
Before entering upon these questions, however, let us 
name a few instances of the operations of the Society 
which have come to our knowledge. 

The first intimation of the existence of this Associa- 
tion was conveyed to us in a letter from Mr. T. Back- 
house, which appeared in our last number, in which 
the writer apprised us of his having been applied to 
for the payment of £2, for permitting a song from 
Wallace’s Amber Witch to be sung at his concert. Mr. 
Harry Wall, who signed this application on behalf of 
the Society, in order, we presume, to show that the 
law was on his side, referred Mr. Backhouse toa 
case heard at the Clerkenwell County Court, when 
the proprietor of the Raglan Music Hall was fined 
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£4 for allowing two airs from Wallace’s Maritana to be 
performed. Next we hear of a tenor vocalist who has 
been compelled to pay £2 for having sung the ballad, 
“There is a flowerthat bloometh,” from the last-named 
Opera; all these compositions it is, of course, needless 
to say, having been given hundreds of times, both in 
and out of the metropolis, without remuneration, 
before the terrible name of Harry Wall had burst 
upon the world, although it is obvious that the right 
of extorting payment for such works has not been 
recently created. But we have not yet told the 
whole extent of the liability of concert-givers and 
performers, for we are credibly informed that a 
penalty is incurred by each person who sings 
in a trio, for instance; and that all the members 
of a choir can be sued for payment when a 
choral work belonging to the Society is given in 
public, although it may be presumed that, on such an 
occasion, the usual principle of trade would be 
adopted, and “an allowance made for a quantity.” 


Granting, now, that the power of preventing copy- 
right musical works from being sung or played in 
public without either payment or permission exists, 
what can be thought of the conduct of the Society in 
utterly disregarding the fact that, so far from execu- 
tive artists being called upon to remunerate com- 
posers and publishers for the right of performance, 
it has long been the custom for composers and 
publishers, under what is known as the ‘ Royalty ” 
system, to largely remunerate the executive artists ? 
We do not uphold this method, so universally adopted, 
but merely state the truth, which, of course, is as 
well known to the Society as to ourselves. Yet, this 
is not all; for, although perfectly aware that concert- 
givers fancied themselves secure in permitting 
certain works to be performed, the Society does not 
issue any list of compositions which must be paid for, 
but remains passive until the songs or pieces have 
been given in public, and then writes a demand for 
payment, with an intimation that the matter will be 
placed in the hands of a solicitor, unless the money 
is immediately forthcoming. 


We do not wish to insert anything which cannot be 
proved; and as our readers may doubt the possibility 
of thus extorting payment without any intimation of 
such intention being previously given, we beg to say 
that, not only is this done, but that the list of copy- 
right works, even when asked for, is absolutely with- 
held. In confirmation of this, we may state that one 
vocalist who had incurred the fine, applied for the 
names of songs placed upon the Society’s list, and 
was told that if he would pay £21, a year’s subscrip- 
tion, he should receive the desired information; but 
that, as he appeared to sing only for charities, “ the 
subscription of £21 might be reduced.” We have 
also heard that asimilar application from one of the 
highest of our musicai institutions has been refused. 
Whispers, however, have reached us that freedom 
from the Society’s clutches may be obtained by those 
who kindly supply information of copyright works 
being placed in programmes; so we counsel those 
concerned to take care that they are not daily sur- 
rounded by informers. 

But it may be said that the ‘*Dramatic Authors’ 
Society” insists upon receiving remuneration for 
acting the works of its members; but then this law 
is universally known, and no theatrical manager puts 
a piece upon his stage without ascertaining exactly 
what he shall have to pay for it. It is also true that 
the published book of an English author cannot be 
seized upon and translated into a foreign language 
without his permission ; but the line upon the title- 


page that “the right of translation is reserved” 
announces the fact to all who can read, and no 
person, therefore, can violate this law unconsciously. 
We could, of course, multiply instances to prove 
that, not only in this country, but in all others, 
whatever rights may belong either to authors or pub- 
lishers are clearly laid down, if people will only take 
the trouble to understand them, and that this new 
Protection Association, therefore, has hitherto pro- 
ceeded upon a principle which, whilst it undoubtedly 
has abstract right to back it up, is utterly opposed to 
that open and candid method of dealing of which 
Englishmen are justly proud. 

As the Society, then, holds itself aloof from con- 
cert-givers and performers, let us earnestly advise 
concert-givers and performers to hold themselves 
aloof from the Society, by excluding all pieces from 
their programmes which are in the slightest degree 
doubtful. If, in future, a composer or publisher freely 
courts publicity for his compositions through the 
medium of the talents of an executive artist, let him 
state this fact upon the title-page of the works: if, 
on the other hand, he desires, contrary to all former 
precedent, that the person who thus readily advertises 
his property shall pay him for the right of doing so, 
let him intimate this by the same straightforward 
means, so that in either case the truth may be known. 
Even when a landed proprietor sets steel-traps and 
spring-guns in his grounds, the humane custom of 
announcing this to passers-by at least prevents tres- 
passers from being taken unawares; and the most 
hard-hearted owner of such’property would, we think, 
be pained to find that a harmless individual who was 
strolling across his fields with the full belief that they 
belonged to the public, had been shot by an unseen 
gun, or caught by the leg in a cunningly-hidden trap. 





WE are glad to be in a position to announce that 
the fund which is being raised for the widow and 
children of the late Rev. Dr. Dykes, is receiving very 
general and very hearty support, and that the com- 
mittee, whose appeal to our readers will be found in 
another column, already feel assured of the perfect 
success of their efforts in this matter. This is very 
gratifying, and quite as it should be, for it is impos- 
sible to overrate the importance of the work of the 
deceased gentleman, and the mark that work made, 
in the cause of the Hymnody, not only of the Church 
of which he was a devoted member, but of the 
various Non-conforming bodies, to whom, as to his 
brother churchmen, he was ever ready to contribute 
his best energies, and who have found a very grace- 
ful exponent of their appreciation in the Rev. Dr. 
Allon, who writes to the Guardian, offering his sub- 
scription to the fund ‘as an expression of common 
gratitude for his rich and precious contributions to 
the worship-song of almost all English-speaking con- 
gregations.” Indeed it will be universally conceded 
that the man who has given us such exquisite 
settings as, for instance, Nos. 370 (Eternal Father), 
160 (Holy, Holy, Holy), 193 (Jesu, Lover of my 
Soul), 223 (Hark, hark my Soul), 277 (Nearer my God 
to Thee), 114 (O come and mourn), 234 (O Paradise !) 
207 (Our blest Redeemer), and 31 (Saviour, again 
to Thee), of the Hymns Ancient and Modern, and 
the no less beautiful Nos. 73 (The day is past 
and over), 204 (Father of love), 495 (By the 
Angel’s word of love), and 644 (In the hour 
of trial) of the Hymnary, has taken a strong 
and enduring hold on the affections of the congrega- 
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and has entailed on them a deep debt of gratitude, 
which should, and will, we doubt not, take, at this 
moment, a practical and large-hearted form of 
acknowledgment. 

It is chiefly on his Hymn-tunes, doubtless, that 
Dr. Dykes’s fame will rest; yet he has left a con- 
siderable number of more elaborate compositions 
for the Service of the Church which will, in the eyes 
of educated musicians, stamp him as a man of very 
great ability and grasp of thought. Among his un- 
published compositions, there exist a beautiful and 
touching setting of the Burial Service, for voices 
unaccompanied, a Communion Service in G, a 
Magnificat, and several anthems. 

He was born in Hull, in March, 1823, and showed, 
from his earliest boyhood, a decided talent for music. 
As his grandfather was Incumbent of St. John’s 
Church, a constant opportunity was afforded him of 
playing on the Organ, on which instrument he 
received instruction from the Organist, Mr. Skelton. 
This was always, in after years, one of his greatest 
delights; and those who heard him extemporise on 
the instrument, or accompany the Service in his own 
peculiar, delicate way, will scarcely forget the 
charm which he seldom failed to throw over them. 
He matriculated at St. Katherine’s Hall, Cambridge, 
in October, 1843, and obtained a scholarship in the 
College very shortly afterwards. While at Cam- 
bridge, his time seems to have been very evenly 
divided between his academical studies, music, and 
theology, in all of which he achieved considerable 
distinction, for he came out in the “ Senior Optimes”’ 
in 1847. He had been Conductor of the University 
Musical Society, and had developed a warm friend- 
ship with the Professor of Music, the late Dr. 
Walmisley; while his subsequent contributions to 
the Ecclesiastic, and other theological publications, 
and particularly his last pamphlet to the Bishop of 
Durham, bear witness to the depth and extent of his 
religious reading. He was ordained, in 1847, to the 
curacy of Malton, in Yorkshire, and this was his 
only curacy, for, in July, 1849, he was chosen Minor 
Canon and Precentor of Durham. This was a most 
congenial sphere of action for him, and he has left 
behind him abiding proofs of his singular efficiency 
as the head of a choral body, for he was both a 
disciplinarian and a spiritual guide to the chorister 
boys. 

In 1861, the University of Durham recognised his 
earnest good work by conferring on him the honorary 
degree of Mus. Doc., and in 1862, the Dean and 
Chapter gave him the living of St. Oswald’s, Durham. 
This he held, conjointly with his Minor Canonry, 


though without the Precentorship, till his death on |; 


the 22nd January last. He was buried in his own 
churchyard on the 28th January, amid a throng of 
sorrowing friends who had come from far and rear to 
pay their last tribute of affection to one who was 
singularly rich in those friendships which are only 
broken by death. His successor as Minor Canon 
will not be elected, we believe, till September next. 





WE regret to have to announce the sudden death, 
from heart disease, of Dr. H. J. Gauntlett, on the 
2ist ult., in the 71st year of his age. Few, if any, 
musicians have done so much for Church music 
in this country as he whose decease we are now 
recording. For the last forty years Dr. Gauntlett 
had been engaged in composing, editing, and publish- 
ing psalm-tunes, chants, and anthems; and there is 
hardly an important collection of Church music 
published within that time in the preparation of which 





he was not concerned either as editor or contributor. 
Among the more important of his works may be 
named “The Church Hymn and Tune Book” 
(edited in conjunction with the Rev. W. J. Blew,) 
the ‘Comprehensive Tune Book” (in two volumes), 
“The Hallelujah” (in four volumes, with the 
Rev. J. J. Waite), ‘‘ The Congregational Psalmist ”’ 
(with the Rev. Dr. Allon), various Psalters, &c. 
Many of his anthems are of real musical value; but 
it is as a composer of psalm-tunes that he will 
be best remembered hereafter. Such tunes as 
“St. Alphege” and “St. George” in ‘‘ Hymns 
Ancient and Modern,” and Nos. 169, 197, 329, 426 
and 554 in “The Hymnary,” are among the best 
modern compositions for Church use that have been 
produced. But Dr. Gauntlett was not merely a 
composer; he also possessed considerable literary 
qualifications. His contributions to the ‘ Musical 
World,” when that periodical was originally estab- 
lished, and more recently to the ‘‘ Orchestra,” were 
not merely full of information, but written frequently 
in a very amusing, though at times slightly eccentric, 
style. He was, moreover, in his day an organist of 
high attainments, though of late he had been but 
seldom heard in public. He was one of the first and 
most persistent advocates in this country of the 
German system of organ-building; and some of the 
finest instruments in England were constructed 
under his direction. He was for many years organist 
at St. Olave’s, Southwark, and subsequently at 
Dr. Allon’s chapel at Islington ; and the high reputa- 
tion which the latter place deservedly enjoys for 
congregational singing is largely due to his exertions 
during the thirteen years he directed the musical 
portion of the services there. 





WE are glad to find that, at the meeting in con- 
nection with the National Training School for Music, 
held at the Mansion House on the 23rd ult. the Duke 
of Edinburgh publicly announced that there was no 
intention, in founding this Institution, of interfering 
with the operations of the Royal Academy of Music ; 
and that many other speakers, including Sir Julius 
Benedict, expressed their intention of supporting the 
new school as an ally, and not as a rival, of the older 
one. Seeing that at the Royal Academy of Music 
every effort has been made to found free scholarships, 
that many already exist there, and that one more has 
just been presented to the Institution by Sir Francis 
Goldsmid, we are at a loss to understand why it was 
said by the Duke of Edinburgh that the ‘“ modes of 
proceeding” in the two Academies are “ perfectly 
distinct.”’ With a firm reliance, however, that there 
is ample room in the metropolis for both schools, it 
is satisfactory to find that a bond of union has been 
established between them by the appointment of an 
artist, as Principal, at South Kensington, who has so 
deep an interest in the welfare of what may be termed 
the parent Institution in Tenterden Street. 

NoTWITHSTANDING the unanimity of feeling shown 
when Mr. Turle recently invited public attention to 
the state of the Latin inscription upon the tomb of 
Purcell, in Westminster Abbey, it is remarkable how 
little is really known of his compositions in this 
country. True, he is always spoken of with reverence, 
and two or three of his songs are occasionally intro- 
duced by our most classically-inclined vocalists ; but 
beyond these tributes to his memory, his fame is 
almost buried with his works. This state of things 
is likely to be speedily remedied, for Mr. W. H. 
Cummings, a most zealous musical antiquarian, as 
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well as an excellent singer, has broached the idea of 
founding a Society for the publication and performance 
of our great English writer’s compositions, and a 
meeting has already taken place in furtherance of 
this object. We need scarcely say that the good 
wishes of all Mr. Cummings’s musical countrymen 
will be with him in the cause he has at heart; and 
we hope shortly to report that his praiseworthy 
efforts have been crowned with success. 





Tue second half of the series of Saturday Popular 
Concerts at the Alexandra Palace, which commenced 
on the 19th ult., promises to be of the highest inter- 
est, not only on account of the general excellence of 
the works announced, but because Handel-lovers will 
have an opportunity of hearing this composer’s much- 
neglected Oratorio ‘‘ Susanna,” portions of which 
only are known in this country even by many accom- 
plished musicians. Every credit is due to the 
Directors of these concerts for bringing forward such 
unfamiliar works, and to Mr. Weist Hill more 
especially, on whom must fall the onerous task of 
preparing both band and choir for the rendering of 
such difficult music before a critical audience. 





Tue gathering of professors and students in the 
new Concert-room of the Royal Academy of Music, 
on the 3rd ult., was a highly interesting event, not 
only because a spacious and well-ventilated hall had 
been at length secured for the rehearsals and per- 
formances of the pupils in the building itself, but 
because the growing public interest in the Academy, 
and the enormous increase in the number of the 
students, justified the supposition that, with the 
enlargement of premises, the Institution would com- 
mence a career of additional usefulness to art and 
artists. The acoustical properties of the room were 
most satisfactorily tested by Mr. W. H. Holmes in 
several pianoforte works, and by the choir in a 
number of well-selected vocal pieces; and when, in 
the committee-room, after the little impromptu 
concert, ‘* success to the future of the Royal Academy 
of Music” was proposed, it was gratifying to see, 
amongst those who honoured the toast, two eminent 
musicians who, on the 8th of March, 1823—a fort- 
night before the first lesson was given—were elected 
on the foundation of the institution. 





In the prospectus of the Philharmonic Society for 
the coming season, it is announced that two morning 
Concerts will be given, in addition to the usual 
eight evening performances. ‘This system appears to 
be gradually gaining ground; and we have little doubt 
that, as the subscribers have the liberty of exchanging 
their evening admissions for extra tickets to either of 
the morning Concerts, many will avail themselves of 
the privilege. Amongst the many interesting works 
promised during the session are Hoffmann’s Sym- 
phony in E flat, and Raff's Symphony in C, No. 2 
(both first time of performance); and the scheme 
also includes Brahms’s “ Requiem,” produced by this 
Society in 1873, and the late Sir Sterndale Bennett’s 
Overture to “‘ The Merry Wives of Windsor,” which 
is still in manuscript. 





CRYSTAL PALACE. 


The most important feature of interest in these concerts 
during the past month, has been the revival, on the 
5th ult., of Handel’s Chandos Te Deum, in B flat, 
which was probably heard on this occasion for the first 
time during a period of more than a century and a 
half. This grand work was noticed in our review 


is needless to repeat here the remarks made on that 
occasion; we shall, therefore, confine ourselves now 
to the performance. Of this, on the whole, we can speak 
very favourably. It would be untrue to say that the 
Crystal Palace Choir is, in general, at all on a par with its 
magnificent orchestra; but Handel’s music is so familiar 
in style to all English choristers, that the Te Deum 
laboured under far less disadvantages than would one of 
Bach’s church Cantatas, or a choral work of the modern 
German school. The choruses were sung correctly 
throughout, but with a certain amount of coldness and 
want of spirit which prevented some of the finest numbers 
from realising their full effect. The solo parts were 
excellently given by Madame Blanche Cole, Madame Patey, 
Mr. Henry Guy, and Mr. Patey. The charming soprano 
air, ‘‘ When Thou tookest upon Thee,” which, in feeling, is 
curiously like the setting of the same words in the 
“Dettingen Te Deum,” produced a great effect, as also 
did Mr. Henry Guy’s singing of the ‘‘ Vouchsafe, O Lord.” 
As the original score of the work is unusually thin, 
even for Handel—nearly the whole of it being instru- 
mented only for two violins, one oboe, basses, and 
organ—additional accompaniments were written by Mr. 
Ebenezer Prout for this performance. Mr. Prout has, 
throughout the whole Te Deum, retained Handel’s own 
score without a single note of alteration. One or two 
impracticable trumpet passages in ‘Day by day” have 
been transferred to the clarinets, as Mendelssohn and 
Franz have done in their arrangements of Bach’s music; 
but Handel’s text is nowhere changed; and the additions 
consist solely of a richer instrumentation for some of the 
more jubilant movements, the completion of the string 
quartett by adding a viola part (the Duke of Chandos had 
no violas in his orchestra), and the filling up the harmonies 
indicated by the figured bass in the numerous cases in 
which, according to Handel’s custom, this forms the sole 
accompaniment to the voices. At the same concert a 
second novelty was Professor Oakeley’s brilliant and 
pleasing (though somewhat Mendelssohnian) ‘ Edinburgh 
March,” composed for the Liverpool Musical Festival of 
1874, and heard on this occasion for the first time at the 
Crystal Palace. 

We must also mention the performance of Bach’s Suite 
in B minor, for flute solo and stringed orchestra, at the 
concert on the rgth ult. This work consists of a number 
of movements, strung together without any positive con- 
nection, but so full of abstract beauty as to arrest the 
attention of the most impassive listener. The important 
flute part was exquisitely played by Mr. Alfred Wells, and 
it is needless to say how finely the stringed portion of the 
composition was rendered throughout. Mr. Manns de- 
serves much credit for the introduction of this interesting 
composition. 





SACRED HARMONIC SOCIETY. 


All who wish well to an institution which has done so 
much to spread a love for sacred music in this country will 
join with us in hoping that such a concert as was given by 
the Sacred Harmonic Society, on the 4th ult., was intended 
to inaugurate a system of more liberal policy than has 
hitherto been adopted in its councils. It is true that the 
first part of the programme was devoted to Handel; but, 
following the principle acted upon at the Crystal Palace 
triennial festivals, we had a ‘“ selection,” embracing many 
of the choral gems from Oratorios which, in their entirety, 
are, we presume, not judged sufficiently attractive to be 
presented to the subscribers and the general public. As 
a relief to the choruses, solos were also given by 
Madame Nouver, Miss Julia Elton, Mr. Vernon Rigby 
(who, at a short notice, replaced Mr. Sims Reeves, absent 
from indisposition), and Mr Pearson. In consequence of 
the continued illness of Sir Michael Costa, the orchestra 
was conducted by M. Sainton, whose excellent judgment 
and precision were so decisively proved by the performance 
of the Overture to the ‘‘ Occasional Oratorio,’ with which 
the concert commenced, that the disastrous results arising 
from variation of pitch in the “‘ Dead March,” from Saul— 





columns exactly a twelvemonth since in such: detail that it 


the only other important instrumental piece in the first part 
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—could not, even by the most critical among the audience, 
be, in the remotest degree, laid to the charge of the 
conductor. The selection from “Saul” included the 
choruses, ‘‘ How excellent Thy name,” “ Envy, eldest born 
of hell,” and ‘“‘Gird on thy sword,” and the air, “O 
Lord, whose mercies,” which was expressively given by 
Miss Julia Elton. From ‘ Jephtha” was chosen the fine 
chorus, ‘‘ When His loud voice,” the recitative, ‘‘ Deeper 
and deeper still,” and air, “ Waft her angels,’—the union 
of which, to the detriment of the composer’s original inten- 
tion, seems now to have been sanctioned by custom,—and 
the air, ‘‘ Farewell, ye limpid springs,’ preceded by the 
brief recitative, ‘‘ Ye sacred priests.” The first of these 
was given by Mr. Vernon Rigby with a depth of expression 
and purity of intonation which left nothing to be desired ; 
and the beautiful soprano air was rendered to perfection by 
Madame Nouver, who, if we may judge from this specimen 
of her powers, is destined to become one of the very best 
of our Oratorio singers. The first part was brought toa 
close by thechorus from ‘‘Joshua,” ‘“‘ Glory to God,”’ the solo 
well sung by Mr. Pearson, who also gave the recitative, 
“°Tis well,’? which was followed by the popular march. 
The second part commenced with Mendelssohn’s ‘“ Re- 
formation Symphony,” the execution of which reflected the 
highest credit upon band and conductor. Indeed, we 
question whether a finer performance has ever been given 
in this country, where, strangely enough, it seems to have 
taken a firmer root than in Germany. We need scarcely 
say that the movement, which so many insist upon 
terming the ‘“scherzo,” was encored. Mendelssohn’s 
** Lauda Sion’’—in deference to Exeter Hall audiences, 
called ‘‘ Praise Jehovah ’—did not show the choir at its 
best ; and, indeed, it may be said that a body of vocalists 
60 constantly trained to give effect to the massive grandeur 
of Handel, can scarcely, perhaps, be equally successful in 
interpreting the more delicately shaded choral pieces of 
Mendelssohn. On this occasion, however, we must bring 
a graver charge against the singers, for, in many parts, the 
intonation was so flat as to cause discomfort to the 
listeners; and, in consequence of this, much of the best 
music passed almost unnoticed. Madame Nouver, Miss 
Julia Elton, Mr. Pearson, and Mr. O. Christian, however, 
gave valuable assistance in the solos ; and their efforts were 
warmly appreciated. Handel’s Coronation Anthem,“ Zadok, 
the Priest,’’ was the concluding piece; and the choristers 
here again proved their efficiency, leaving a good im- 
pression upon those who did not retire after the ‘‘ Lauda 
Sion.” The hall was crowded in every part. 





THE annual musical Festival at Brighton, under the 
direction of that enterprising artist Mr. Kuhe, commenced 
at the Pavilion on the 15th ult., before a large audience. 
The programmes selected have been of that high character 
which has always distinguished these concerts, the first 
morning performance, on the 16th ult, being especially 
remarkable for classicality, and the solo artists—Mdlle. 
Krebs (pianoforte), Mr. Lazarus (clarionet), M. Dubrucq 
(oboe), and Miss Adela Vernon, a young débutante with a 
good soprano voice—eliciting the warmest applause from 
a somewhat critical body of listeners. The production of 
Mr. J. F. Barnett’s sacred Cantata, “ The Good Shep- 
herd,” on the 17th ult., has undoubtedly been the great 
feature of the Festival. Weare glad to record for the work 
an unqualified and deserved success, four numbers being 
encored, and the whole of the music being received with 
the most enthusiastic marks of approbation. The principal 
vocalists, Madame Lemmens-Sherrington, Madame Sterling, 
Mr. Lloyd and Mr. Wadmore, were highly effective in the 
solo parts, and Mr. Barnett, who conducted his Cantata, 
received an ovation at the conclusion of the performance as 
spontaneous as it was general. We shall doubtless shortly 
hear; this composition in the metropolis; and meanwhile 
award every praise to Mr. Kuhe for his earnest endeavours 
to encourage the creative talent of the country he has so 
long adopted. 


On the 3rd ult., Mr. W. H. Starey gave one of his popu- 
lar concerts, at the Angell Town Institute, Brixton, before 





a large audience. The most noticeable features in the 
programme were Mr. Alfred Burnett’s solo on the violin, 
admirably played, and the pianoforte duets (Mr. J. Harrison 
and Mr. James Turle Lee). Miss Minnie Curtis was highly 
successful in the songs and other music allotted to her, 
and Miss Adeline Payel and Miss Kate Wild rendered 
great assistance, and were deservedly applauded. Messrs. 
Gerald, Gadsby, Hook, Parkins, Simons, Lee and Ellison 
were also well received, the glees by the last four named 
being given in excellent style. Miss Florence Woodville 
(pupil of Mr. Lindsay Sloper), assisted by Messrs. Lee and 
Harrison, accompanied. 


On Friday Evening, the 4th ult., at the close of the 
Weekly Choir practice at St. Michael’s, Shoreditch, a 
handsome time-piece was given to the Organist of the 
church, Mr. G. A. Sarvent, which had been subscribed for 
by the gentlemen of the choir. The testimonial was pre- 
sented by the Rev. A. J. Micklethwaite. 


Miss Marian PocKLINGTON gave an Evening Concert 
at Myddelton Hall, Islington, on the oth ult., assisted by 
the following artistes: Miss Annie Sinclair, Miss Grace 
Godolphin, Mdlle. Héléne Arnim, Miss Edith Taylor, Mr. 
W. A. Howells, Mr. Chaplin Henry, Miss Mary Taylor, 
(pianist), Miss L. Viola Trust (harpist), and Mr. W. L. 
Barrett (flautist). The British Vocal Quartett, Messrs. 
Collins, Upton, Kift, and Tremen sang several glees and 
part-songs. Mr. J. Turle Lee and Mr. J. Clayton Kift 
accompanied. A well-arranged programme was success, 
fully rendered. : 


THE Concordia Choral Society gave a “‘ Public Rehear- 
sal’’—the third of the season—on the 7th ult., at the 
schoolroom of the Ladies’ College, Little Queen Street- 
Holborn, on which occasion Handel’s Pastoral ‘‘ Acis and 
Galatea ”’ formed the programme of the evening. Among 
the choruses, which, on the whole, went well, we must 
particularly mention ‘‘ Happy we” and “ Mourn all ye 
Muses ;” the latter, especially, being most impressively 
rendered. The numerous solos ih the work afforded an 
opportunity to the choir to shew, in its individual members, 
of what excellent material it is composed. Mr. J. C. 
Merrick conducted with his usual ability, praise being 
due also to Miss Merrick for the manner in which she 
acquitted herself of the difficult task of accompanist at the 
pianoforte. The Annual Concert of the Society is an- 
nounced to take place about the end of the present 
month, 


As Mr. Walter Bache’s Concert—at which Liszt’s 
“Legend of St. Elizabeth’? was performed for the first 
time in this country—took place on the eve of our going to 
press, we can only record that the work was favourably 
received by a large audience, and defer any critical 
remarks upon the composition until our next number. 


THE annual festival of the Royal Society of Musicians 
will take place at Willis’s Rooms on the 22nd inst. ; 
President of the day, the Earl of Shrewsbury. Several 
artists of eminence have volunteered their services on the 
occasion. 

Tue three Recitals of pianoforte music given by 
Miss Florence May at the Beethoven Rooms, are, in 
every respect, entitled to the highest praise. The versatility 
of her powers has been successfully proved by her render- 
ing of a selection of classical works of the most varied 
schools of composition ; and at each performance she has 
elicited the highest marks of approbation. Without doubt 
her talents seem to have been especially directed towards 
the due interpretation of works requiring energy and 
impulse ; but she is an artist of exceptional qualifications, 
and has worthily won her name. 


AT a recent meeting of the Academical Board of Trinity 
College, London, it was decided that at all future examin- 
ations for musical diplomas the candidates will be required 
to pass a preliminary examination in English grammar and 
composition ; arithmetic; geography and English history ; 
and, (in the case of candidates for the highest diploma), 
elementary Latin, or instead, a modern foreign language. 
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Written by Grorar Macrarren. Composed by G. A. Macrarren, 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.) New York: J. L. PETERS, 843, Broadway. 
Andante. 























95 PS 35 — ——s ee 
1 n >» oO 
Teens. iad = [eee SE 
a ee aes eS 



















Lin- =ger- ing rose, I long . take thee From thy bleak andthorny bow’r; Yet, a - 








ALTO. 














TENOR 
(8ve. lower). 




















Bass. 
























































oe  - has! yet, a - las! what charm could make thee Live with me i ‘ i 


‘7 
Te 
H 
110 

L + {TH 
e soe 








= se. es 
iS v7 : o+ 
What ~ a cold make thee Live with 


| 
== oe ——= 


wit charm neanla make thee Live with 


1 \—-)— | — PPP 
° ‘—@ -e af 











> 
2 
: | 
2 
at 
at 




















D 
id | 
a 
: 
Wit 
te 
b+ 
t 

















1 as 
What charm could make thee Live with 






























































et m. 
ia —=—_—_ y : PP, 1 er Fwd, — —o . 
. eo " oe jeoNTEF 
cal ne one sin-gle hour, one sin-gle hour? ShallI quit thee,then, for ev- &; 
ee mt PP a etn 














mn a a aS A E 
GP 42 eye = = =o ee 
o 


me... one sin- gle — one sin- val hour? — a I quit thee,then, for ev-er; 
ere 


Ps BS SS ee == ef 







































































me one sin-gle hour, one sin-gle hour? Shall I quit thee,then, for ev- a; 
= _ sf — PP, ; ote, 3 eee 
a a oe i t — 
- one = = hour, one sin- n-gle hour? Shall I quit thee, then, re ev -€r; 

fa’ | | 

| 

! 

Lf). a 2 | 
WW j 
=F. | 











The Musical Times, No. 397, (2) 








The Musical Times, 


eee 


March 1, 1876. 


THE LAST WILD ROSE. 















































































































































































































































































































































































































LA 
od eee for ree er "tell For the stor - mywind to se - ver, Fe u® stor-my 
4 j ~~ 
=p =e ai i T 2 a — |. A. > 
E o—= { = — J = — 
I ae | Bes H 0 
o-d 
Leave dees for the blightto soil; ~— For the stor - my wind to 
—S | im 
T = mi a 
f- 1 t Cc 
p+ Ld I ow 
Leave thee for the blight to soil ; For the stor - my wind to se - ver; ss 
= 
Leave thee for the blight to soil; For ‘the stor-my wind to se - ver, For thestor - my 
a 5 2: ; 
' ————— : z 
0 = 
Rss : —a a ; ° a= e e Cy} o ve i : 
. y mE oa 
mE ae » siete 
D Cay Bm Wicd = al ol SS kane mea soa RN 
SiS pe ee poet 
1 CE . a ‘RE ov jd SARE C 
a —_ 
——_ 
} s = T T P Sy } y =" 
en | = |= =-#-0-y : e—f 
I = A J ¥ 
wind to se - ver; Shall I leave thee, shallI leave thee for some 
a. annem _—__f 0 —a Ta T ok ~ ere a 
(ae oe SeeeerZ] == = SRE 
— apy 
oe -e- ° e- 
se - ver, Orsome ru-derhandto spoil? ° ° ° ° ° Or some 
an 1 7 Pe oe 
b = i ed ee le 
As I : eH =| ¥—¥—E 
a Shall I leave thee, sha Ii I leave thee for some 
@ +24 Pet 
ot - | = 4 - — <meta 
PF. A > 1 i J ae rN a eo ne . 
4 ee, } J Z ] I aE a 
wind to se - ver, Or some 
: ee tee — aa 
=e = SE SSS irs = 
e/ > af i { *. 3 O ——q a" 
> JP “nad 
@sro on: eet 8 a 
fe}; —_ = Ba T Se at fe B a T 
* 4 al ft 2. | = aS | oe I L 
a | {A {= | —< <7 ae 
t i | 
— =~ ! —— 
- oa. a | EO. ROR RE | = o— B | ane — | = > i 
— —— — oF 
o ot : I I es 1 . —=—S 
ru - der hand to spoil? No, no, no, in pl - ty, 
—_——<——_-\ “pnt T r T T T at T Cc 
[Nae "7 SB m1 | oe | a ae er | —= a) 1s as i j = LC 
= —— ee eee 
ru - der hand spoil ? No, no, no, in pi - ty, 
————___ 
—-- — 2 os =| 
ae 232 cee S Soe moment Sas serie: Se fe See 
ru -der hand to spoil? No, no, in Pl SY, MO). 0 is) 6 no, in 
- nf ae pe E 
pe |g eS pee 
ru-der hand to — spoil? No, no, no, in pi - ty, 
ie. a a. 
7 = i j a : J c o—. = 2 _j > 1 J Ss j Ae. L z - = tL 
Se ee ee oe] = == 
= — eens ll at ve 1 Cc 
te gears. ahs 
—=_————_ _ m Pig. > emma Y aie Gee 
— L ; T ] t T T =: OF Cc 
[ i | as | he | =} a 
: oe San Reeee eoa  eee ae ee ee ——-— 2 
) = I u Baie O i sats 1 tt 1 oe Hi if r t 








1876. 
The Musical Times, THE LAST WILD ROSE. March 1, 1876. 








» AY 
j C j b Bes IS] } Bi ENE EH 
t @ 









































pi - ~ ty x will - thee. Live thy span, , my y hon: our’d 


pi - ty, eee ar - . I wil ‘pinek thee. Live ry span, my a. 











Hin HH EH 


es 























1 
ttt 
en 





























ho EH 





































































































= ; i j 
- = Se Se ae = 
guest! And when Death’s cold hand hath struck thee, Die, 
2. = f. | + = 
<F a; 1 S i t I 7 } PPS =E 
= -— ——F _———— = Sa Se i 
et E 
18 guest! And when — cold hand hath struck thee, Die, 
—— mass ae 2 
il = a a: Lo : {- Pe apngatsall 
— ee ——————— —} = = pf — | Fa 
=f a 2 = i a { t T = f E 
() ag Mad_wl when sn Death's cold hand hath struck thee, BIS saa 
, — =. Pr. 
— ae a Soe ——# ee 
= zt : ! ef oo ol 
oe — = —__+ It H a I 1 I = 
ne guest! And when Death’s cold hand hath struck thee, Die, 














Ht 
rm 



































= age 
die, when Death hath struck thee, 
































































































AW i— 

wad up- on faith - ful 

a cresc ———_ P 

rn 1 J aa 4 T 
Tt iy La 1 J = j J oul } } 
mae we {eye | H i i > 
=m * o 
die, when Death hath struck thee, up-on a faith - fal 

—b 9 —eresc. FSET ———_1 Pe» : tei 
—_ ; C T T | | | 2 REE bead HDT HERONTET mn z 
= r : ; ; om : 
= G- Se ES | 22a KSEE SS EST C REESE we — oF 

a die : ite  ipigages up-on @ faith - ful 

crese ae es 

oo ae] -—=_——__— a | 1 —— SINT IST n 
= hee } # | 2S Se a SS See as A 
zy die, when Death hath struck thee, up-on a faith - ful 

Oo | | 
- r J Se 
—|  nommceaemone cae ea 
rae “3, ie 1 

cresc. | | 
ore oo ° 

-: . oO ° { 
=F vo L 1 t 


























THE LAST WILD ROSE. 














March 1, 1876. 














i { : + 
faith - ful breast, : 























on a faith - ful 








breast, up-on a faith - ful breast, 


vo hK—~— ++} es =f 2rese. 
+ ee J 
T fonWi4 } Y t Sy i | 1 H H aM jae } i = 
4 ee he Se —3 a fe 
e/ oe . bal 7 








SF DOE ET! Ue 
+ 


















m m [EE | 
ad 


CTRSC. 











breast, up- 








breast, up- 0 





4 faith - ful breast, 










on a faith - ful: 
} 


‘te + 
ANT } 


} A EER oe 





Lie)? } iw 
*, T 


t 











= 


: cs 
Ce ae 











m8 
+ = t : f 
= , a a a ate. —o* 
L reésc. 
a 


faith - ful breast, ¢ 

















2— te 
breast, up-on a faith - ful breast, up-on 


























































































































faith-ful, faith - ful 
7 eo ele ey 8 { t = { ae { TP = 
= ee ee ee a ee FE 
=a, t dim—_t—* meer i ol _ 
. ‘i - & faith - - ful, faith - ful, faith -ful breast. 
| 



















































































. % 1 . * 1 —— 
lingering rose, lin-ger-ing rose. . . 
—= —_— 


£). 
é 
a t 3 t : 
rose, a i lingering rose, ln - ger-ing rose. . 
= ail ns — —— 

}- A A, } { J AS. | i n f A i] : if 4 ia} 
= Sa = SA ee 
— ae o_ I i elo oe 

Lingering rose, lingering rose, lin-ger-ing rose. . . 
oO XN ALN , a : ' , = 
me” a i ] i it , ee if 
| ee t t 

uv 























lingering rose,  lin-ger-ing rose. . . 


[ae 





N ee 4 | 
tS |S ep | aS ee f— . {fa —_f = Hf] 
on 2 = ~~ t ¢ 0 t t 
5 . u .- rT cca Aaa Sel =] — 
ta Za : t 7 il a “t 5 I RE 3 i 
mm ™ << a 

































































THE MUSICAL TIMES.—Marcu 1, 1876. 





403 





At the same meeting it was decided that the terms Licen- 
tiate and Associate in Music should be adopted, instead of 
the very dubious titles, “Senior Choral Fellow” and 
“ Choral Fellow” respectively. 


Srr Francis Gotpsmip has presented the Royal Academy 
of Music with a Free Scholarship for two years, to be 
competed for in April next. 


MENDELSSoun’s “ Hear my prayer” and a selection 
from the ‘ Messiah,” with fullSorchestra, is announced for 
Friday evenings, the 3rd and 24th inst., and April 7th, at St. 
Stephen’s Church, South Kensington, under the direction 
of Mr. Albert Lowe. 


AT a meeting of the supporters of the National Training 
School of Music, held at the Mansion House on the 23rd 
ult., under the presidency of the Lord Mayor, it was stated 
that 93 Scholarships had been subscribed for, and that the 
School would commence operations at Easter. 


Mr. F. A. Cowen, private secretary to the Earl of 
Dudley, and well known in musical and operatic circles as 
Treasurer of Her Majesty’s Opera, died at his residence on 
the 22nd ult., aged 57 years. 


Tue St. George’s Glee Union gave its Monthly Concert 
at the Pimlico Rooms, on the 4th ult., when the choral 
pieces were ‘“‘ The Gipsy Chorus” (Weber), ‘In going to 
my lonesome bed,” ‘‘ Awake, sweet love” (Dowland), and 
“ Allegiance we swear” (Bishop), the two latter being 
especially well received. The soloists were Miss Bessie 
Spear, Miss Jeanie Irons, (who made a successful first 
appearance), Madame Marie Belval, Mr. G. T. Carter and 
Mr. Theo. Distin. The pianist was Mr. G. F. Smith, R.A.M., 
whose brilliant playing of Rafi’s ‘‘ Caprice” was much 
admired. Mr. T. Garside conducted. This Society also 
gave a very successful performance of “ Athalie’’ (Mendels- 
sohn), at the Grosvenor Hall, in aid of the St. Michael’s 
Institute, on the 1st ult., when the solo parts were well sus- 
tained by the Misses Bessie Spear and White, and Madame 
Marie Belval. The accompaniments were played by the 
Misses Secretan and Hamilton (pianoforte), and Mr. G. 
F. Smith (harmonium). The remaining portion of the 
programme was composed entirely of compositions by Sir 
Sterndale Bennett, it being the anniversary of his death. 
The Lyrics to “‘ Athalie”’ were recited by Mr. Charles Fry 
with excellent effect. 


Mr. Henry LESLie announces for the present season 
(the twenty-first) of his excellent concerts, four subscrip- 
tion performances ; but he also promises two extra concerts 
during this month, the first, with a strong list of vocalists, 
being devoted to ‘‘ Gems of sacred music,” and the second 
including Mendelssohn’s music to “ Antigone,” with a full 
band and selected choir of 200 male voices, the text of the 
Drama to be recited by Mrs. Stirling. At the first sub- 
scription concert, at St. James’s Hall, on the 17th ult., an 
admirable programme for the display of the best qualities 
of the choir was arranged. The conductor’s new part- 
song, ‘‘ We roam and rule the sea,” achieved a genuine 
success ; and mention must also be made of the charming 
flute-playing of Mr. Svendsen, not only in an air with 
variations by Demersseman, but in the obbligato to Sir J. 
Benedict’s song, ‘‘ The bird that came in spring.” The 
Hall was well filled, and the applause most enthusiastic 
throughout the evening. 

Mr. Duncan FInvay gave an evening concert at the 
Shaftesbury Park Lecture Hall, on Tuesday, the 15th ult., 
under the patronage of Capt. Commandant Swindlehurst, 
and the Officers of the 26th Surrey Rifles. The programme 
consisted of songs and part-songs by Handel, Mendelssohn, 
Weber, Sullivan, &c., the vocalists being Mdme. Mora, 
Miss Florence Clyde, Mdme. Talbot, Miss Maggie 
Montgomery, Signor Mora, Mr. G. H. Snazelle, Mr. G. I. 
Lachner, and Mr. Duncan Finlay. The audience was 
large and enthusiastic. 


Miss CoyTe TuRNER gave a concert at Myddelton 
Hall on the rst ult., on which occasion she was supported 
by Miss Josephine Sherrington, Mr. Wilford Morgan, Mr. 
Edward Wharton, and Herr Wilhelm Ganz. Miss Coyte 





Turner sang with much success “Il segreto’’ (encored), 








“Si la stanchezza”’ (with Mr. Wilford Morgan), and 
Mendelssohn’s Duet ‘‘I would that my love” (with Miss 


Josephine Sherrington). The pianoforte-playing of Herr 
Wilhelm Ganz, and the vocal pieces of the other artists, 
met with deserved approval, the encores being numerous. 


At St. Anne’s Church, Soho, the usual services, held 
every Friday evening during Lent, and on Good Friday 
afternoon, will again be marked by the introduction of 
Bach’s Passion (according to St. John), which will be sung 
with orchestral accompaniment. 








REVIEWS. 


NoveELLo, EwWER AND Co. 


A Dictionary of Musical Terms. Edited by J. Stainer, 
Mus. Doc., and W. A. Barrett, Mus. Bac. 


(Second Notice.) 


A CRITICAL examination of this work so thoroughly 
convinces us of its value as a book of reference, that any 
minor suggestions we may offer will, we trust, be accepted 
as a proof of our desire to ensure its permanent success 
with all who study the subject upon which it treats. If 
there be any who doubt that music is in a transition state, 
let them recall the facts which a few years have placed 
before us. Men of the highest musical culture, and in 
positions before the public which entitle them to an im- 
partial hearing, have published works on Harmony, all 
logically arranged, all carefully considered, and yet, with 
few exceptions, all contradicting each other. One of the 
most profound masters of acoustics the world has yet seen 
has given us an elaborate volume, the result of many years 
of laborious research, and another student of the science 
publicly declares that his teachings are based on a false 
foundation. The laws of Counterpoint, too, which have 
been taught in our music-schools since the science first 
assumed a definite shape, are pronounced by many as value- 
less, and new rules are set forth more applicable, it is pre- 
sumed, to our modern views. Now the question is whether 
in preparing a ‘‘ Dictionary of Musical Terms” it is not 
advisable to stand aloof from this conflict of opinions, and 
merely state those facts which have been generally received ; 
for as music can never be regarded as an ‘‘ exact science,” 
it is obviously impossible, unless we rigidly pursue this 
method, to prevent the definition of a word being a mere 
statement of the convictions of the writer. We do not say 
that this is always the case in the book before us—indeed 
in many of the most elaborate essays the personality of the 
author is rarely obtruded—but we quote from some which 
we think might in a second edition be altered with advan- 
tage. At page 112 it is said ‘‘ Whether acourse of study in 
counterpoint is not more interesting to the lover of musical 
history than beneficial to the gifted young composer, the 
reader may perhaps judge for himself after reading the 
tules of the art and seeing the examples of its scope given 
below.” In the article on “‘ Intervals,” after explaining a 
certain partially received method of naming them, we are 
told ‘‘ That utter confusion should result from such an un- 
digested system is absolutely inevitable; and it will be 
found that professors and teachers of music to this day are 
unable to talk intelligibly to each other on the simple 
subject of ‘Intervals;’’’ and afterwards the custom of 
insisting upon adhering to the terms perfect fifth and perfect 
fourth is called an “absurd prejudice.” Speaking of ‘* Ca- 
dences,” too, it is laid down as a law that ‘‘a series of 
cadences can be constructed by making any one of the 
relative chords (or its inversions) precede the final tonic 
chord, a relative chord being a common chord which can 
be made up out of the notes of any given scale;”’ and then 
for further information upon the subject we are referred to 
Stainer’s ‘‘ Theory of Harmony.’ Without attempting to 
battle with these opinions, or casting any slur upon the 
authority quoted, we merely affirm that many of the most 
eminent’ musicians of the day hold different views on all 
these subjects; and the student, therefore, having placed 
before him merely a history of musical investigation, 
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should, we think, be allowed to form his own conclusions. 
We quite agree, for instance, with the assertion at page 305 
that “‘it is highly desirable that a simple and consistent 
method of arranging chords should be generally adopted ; ” 
but scarcely believe that a “‘ Dictionary of Musical Terms ”’ 
should initiate the reform. Having now freely stated the 
impressions which a careful reading of the book has pro- 
duced, and cleared the ground of any obstacle to the perfect 
enjoyment of its contents, let us at once offer the sincerest 
praise to the editors and all who have assisted them in 
their arduous duties. The article on ‘‘ Temperament,” by 
R. H. M. Bosanquet, contains some exceedingly valuable 
information, a great portion of it we need scarcely say 
requiring the very closest study, especially where the truths 
of the system of ‘‘ Equal Temperament ”’ are demonstrated. 
Mr. W. Chappell treats the subject of ‘*Greek Music” 
according to the light in which his deep research justifies 
his viewing it: indeed the paper is abbreviated from his 
recently published work on the History of Music. We 
should counsel all desirous of acquiring a clear knowledge 
of the ancient scales to peruse this Essay with the utmost 
attention ; for not only will they find the result of much 
earnest reading on the subject, but many of the careless 
statements of authors who have preceded him are proved, 
by undoubted facts, to have been wrong. Mr. Chappell 
also contributes an excellent article on the ‘ Early 
Systems of Notation.’ ‘ Acoustics” has been entrusted 
to Mr. A. E. Donkin, the nature and laws of the science 
being most lucidly explained in a few pages. From Mr. 
Henry Gadsby, under the definition of the word ‘‘ Form,” 
we have a very able explanation of the construction of the 
Symphony and Sonata, the rules for which, however, can 
only be broadly defined ; for, as the author truly says, “ this 
general outline is sometimes varied by the genius of the 
composer;” and indeed it may reasonably be doubted 
whether, as music progresses, the exceptions will not rather 
preponderate. The Rev. T. Helmore’s paper on “ Plain 
Song ” shows an intimate knowledge of the subject. What 
is popularly known as the ‘‘ Church Modes” should at least 
be understood, even by those who do not desire to see 
them perpetuated; and Mr. Helmore has, we think, 
explained the matter so clearly that none need remain in 
ignorance of their meaning. A very good historical 
account of “* Hymnody” has been supplied by Mr. W. H. 
Monk, who, as an example of the alterations which from 
time to time take place in established melodies, gives a list 
of twenty-one varieties of the tune known in England as 
‘“*Luther’s Hymn.” Besides the articles we have mentioned 
there are several which will arrest the attention of the reader, 
the authors of which are named in the Preface—the “ Ear,” 
“‘ Larynx,” and “‘ Laryngoscope,” by Mr. F. Champneys ; 
‘*Duodene,” by Mr. A. J. Ellis, and * Tonic Sol-fa,” by 
Mr. W. G. McNaught, for instance—and others which 
appear anonymously, have also much merit, amongst 
which we must cite the one on ‘“ Counterpoint,’’ which 
is really so carefully written and so elaborately laid out 
that an intelligent student may be enabled almost to 
master the subject without any other aid. In concluding 
our notice of a work which, both in plan and execution we 
believe to be perfectly unique, we cannot but express an 
earnest hope that the increasing desire for information on 
all matters connected with the art may create a demand 
for the “ Dictionary of Musical Terms” which will amply 
reward the editors and publishers for the praiseworthy 
manner in which they have executed their task. 


The Passion. (The Seven Words of our Saviour on the 
Cross.) Set to music by Joseph Haydn, the English 
adaptation by the Rev. H. Clementi Smith, M.A. 


OF the four oratorios which Joseph Haydn composed, the 
present work is in date the second. Its history is some- 
what curious. From a note prefixed by the composer to 
the old edition of the score, we learn that the work was 
originally a series of orchestral movements written for a 
church in Cadiz for performance in Passion Week. The 
Officiating Bishop delivered from the pulpit a series of 
discourses on the seven last words, and the interval between 
each was filled by a portion of this oratorio. The work 
therefore at first consisted of a number of symphonic 
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movements, and the text was added several years. later. 
Singularly enough, there is a third form in which the music 
is to be met with. The seven numbers of which it consists 
also exist as string quartetts, and will be found in 
Trautwein’s complete edition of Haydn’s quartetts as 
numbers 76 to 82. A comparison of the different versions 
of the work is full of interest to the musician. 

Owing to the nature of the subject, the Passion is 
composed (excepting the ‘*‘ Earthquake” chorus at the end) 
entirely of slow movements. On this point Haydn in his 
preface says ‘‘ The task of writing seven Adagios, each of 
which was to last about ten minutes, to preserve a connec- 
tion between them, without wearying the hearers, was none 
of the lightest’; and we can well believe him. None but 
a composer of almost boundless resources could have made 
head against such a difficulty ; and one of the most striking 
features in the present work is the diversity in unity which 
exists between its several numbers. Each has its own 
distinctive features; yet the same vein of thought, without 
an approach to monotony, is preserved from first to last. 


Before noticing the separate movements, there are yet 
one or two points calling for mention. Those who are 
interested in the study of musical form will find here a rare 
example (accounted for by the origin of the work) of the 
application of strict instrumental forms to vocal music. 
Each number is laid out after the model of the first move- 
ment of a sonata—the only difference being the omission 
of the repeat of the first part. Another noteworthy feature 
of the music is the great skill with which the composer has 
added voice parts to what was already complete. Except- 
ing that the accompaniment is in places fuller and richer 
than is customary with Haydn, it would be difficult for 
anyone who only knew the work in its present form to 
suspect that the chorus was altogether an afterthought. 


The Passion opens with an orchestral introduction in D 
minor, of an alternately grand and pathetic character, 
written in Haydn’s most elevated style, and bearing con- 
siderable affinity to the music of Mozart. There is, indeed, 
a sort of family likeness between the present movement 
and Mozart’s fine Adagio for the piano in B minor. To 
this introduction succeeds the chorus, ‘‘ Lamb of God” (B 
flat, 3 time), one of the most charmingly melodious move- 
ments of the work. As in the following numbers, a 
quartett of solo voices alternates with the chorus. No. 2, 
‘* Lord, have mercy” (C minor, common time) is strongly 
contrasted in character with its predecessor; it is more 
ecclesiastical and somewhat less symphonic in style. 
What in a sonata would be called the ‘‘second subject” 
recalls the commencement of the ‘ Benedictus ” of 
Mozart’s Requiem ; another interesting point in the move- 
ment being the passage on pages 15 and 16, where the 
melody is in the alto, and in order to give it due prominence 
Haydn accompanies it by detached notes for the other 
voices. The resemblance to Mozart’s style, already alluded 
to in this notice, is again observable at the commencement 
of the chorus No. 3, “‘ Daughters, weep not” (E major, 
common time), which forcibly reminds us of the chorus, 
‘Ah, grazie sirendano” in La Clemenza di Tito. That 
the likeness is accidental there can scarcely be a doubt, 
as, on the one hand, Mozart’s opera was not composed 
till 1791, about five years later than the oratorio, while, 
on the other, the present work, though written earlier, 
was not published till 1801. The comparison is never- 
theless interesting, as showing how the musical ideas of 
the two great masters seem to have run in parallel lines. 
This whole number is of exquisite beauty. Some of the 
harmonies, familiar enough as they are to us now, must 
have seemed surprisingly bold at the time they were first 
heard. At the end of page 25 will be found in the last bar 
a peculiarly happy instance of the employment of the minor 
ninth, which, though nearly a century old, has lost none of 
its beauty by age. The chorus ‘‘O my God, ” No. 4 (in F 
minor, 3 time), is another highly impressive movement, a 
special feature of which is the elegance and finish of the 
accompaniment, which is quite in the quartett style. 
Between this and the next chorus is placed an orchestral 
intermezzo, the reason for which at this particular point is 
not very apparent. This piece is not very effective on the 
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piano, but the score is one of the most remarkable examples 
of Haydn’s instrumentation. It is for wind instruments 
only, and the contrasts and combinations of the various 
groups of wood and brass would, with a good performance, 
be very striking. Thetwo following choruses, ‘I thirst” 
and “ It is finished,” are, in our opinion, the least interest- 
ing parts of the work. Both contain much good music, 
but they seem-in inspiration to fall short of the preceding 
numbers. Possibly Haydn was holding himself in reserve 
for his finale ; for No. 7, the chorus ‘‘Into Thy hands, O 
Lord,” is the gem of the whole work. Mozart himself has 
written nothing more exquisitely tender, nothing more 
rich in beautiful melody; and here, again, the effect is 
much enhanced by the orchestral accompaniment (see, for 
example, the triplet passage for the violins on pages 70, 

1). This chorus leads immediately to the movement 
entitled ‘‘ The Earthquake.” This can hardly be considered 
one of the finest portions of the music. Haydn was more 
at home in depicting subjects of a tender than of a terrific 
character, and this chorus appears somewhat conventional 
in treatment. 

Though not of equal merit and interest throughout, this 
Passion will always be considered a monument of its com- 
poser’s genius. It only remains to say a few words 
respecting the English version. On this there will probably 
be difference of opinion. A close translation of the original 
text would certainly have rendered the work at least 
partially unsuitable for performance in English churches. 
For example, in No. 3 we find the following: ‘*O Virgin 
Mother, Refuge of sinners, hear the cry of thy Son!” Mr. 
Clementi Smith has therefore altogether discarded in many 
places, the original text, and has adapted to the music a 
series of passages from Scripture forming appropriate medi- 
tations on the words of our Lord which are sung as a plain 
chant before each number. That the music to some extent 
suffers from this is, we think, undeniable; but as a com- 
pensation the work is made much more available for 
performance at the season for which it was originally 
designed. As the orchestra in church seems to be fast 
becoming a recognised institution for special occasions, the 
experiment might well be tried in the approaching Passion 
Week of introducing this work as a change from Bach’s 
Passion music, which during the last few years has been so 
frequently brought forward. If less grand than the work 
of the old Leipzig Cantor, it is certainly not less enjoyable. 


The Morning and Evening Service, together with the 
Office for Holy Communion, set to music in the key of F. 
By Henry Smart. 

Tue Benedictus of this service appears to have been 
the last portion composed, and to have been added with 
the intention of complying with a general demand for 
completeness in new works of the class. This will at least 
explain how our remarks are confined to its separate con- 


‘sideration. Though containing no conspicuous points of 


interest, this number will grow into popularity by repeti- 
tion, and as hearers become more familiar with music 
which, apart from its melodious and musicianly character, 
is replete with evidences that its author throws aside 
opportunities of ad captandum effects in his desire to com- 
bine a faithful rendering of the text with a legitimate 
use of the resources of his art. Much as we advocate the 
necessity that English Church Music should progress with 
the spirit of the time, there are many signs of a growing 
tendency to introduce effects having a palpable kinship 
with the realism which is the prominent feature of the 
latest forms of programme music. It would be unfortu- 
nate if Services were produced on the model of ‘* Sym- 
phonic Poems.” Yet compositions of the latter class 
having their admirers must necessarily in time be a source 
of disintegration. It is, therefore, with especial pleasure 
that legitimists must view the continued labours of 
musicians such as Mr. Henry Smart, who regard true 
progress as the development of past excellence, not the 
abrogation of tradition and the deification of ourselves. At 
the same time we must observe that great care should be 
exercised to make works of this class irreproachable from 
a literary point of view. Too often we perceive indica- 
tions that the study of ‘letters”’ is sacrificed in a zealous 


application to that of “ notes.”” Language, as the incen- 
tive of musical thought, demands equal consideration with 
the melody to which it is allied, nor can we forgive the 
musician who shows himself to be unscholarly. Dr. Stewart 
has brought about good reforms at Dublin, an example 
which our own Universities might well follow in consider- 
ing the requirements to be exacted from candidates for 
musical degrees. Mr. Smart has certainly not committed 
very egregious faults in this direction; and indeed, we 
might be content to pass them by, if they proceeded from the 
penof aless prominent musician, whose example might be 
in little danger of creating precedents. We simply express 
our disapproval of the strong accents upon the words “ and,” 
“that,” ‘‘of,” ‘from,’ and the last syllables of ‘* Pro- 
phets,” ‘ promised,” and “into.” 


Iphigenia in Aulis. An Opera,in three acts. Composed 
by C. Von Gluck. Edited by Berthold Tours. The 
English version by Rev. J. Troutbeck. 

In 1751 Metastasio wrote ‘Gluck has surprising fire; 
but he is mad. He composed an Opera for Venice, which 
was very unfortunate. He composed others with various 
success. I am not a man to pretend to judge him.” 
Strange indeed that so great a genius should be pronounced 
mad by the very person who acknowledges his incapacity 
to estimate his powers; and stranger still it will be if, in 
the course of time, the world should know more of Gluck 
than of Metastasio. No doubt Wagner has set us 
thinking; and one of our first thoughts will be to examine 
critically the works of one of whom Wagner is but the 
echo; a champion indeed who fought single handed against 
Italian Opera in Paris, and initiated a theory which, 
whether fully or partially acted upon in the future, can never 
die out. ‘Iphigenia in Aulis” was produced in the French 
capital at a period when success could scarcely be hoped 
for; and yet it made an impression which, in spite of 
powerful opposition, was not to be effaced. Now that this 
work (as well as the later one, “ Iphigenia in Tauris,”) is 
placed before usin a compact and cheap form, it is sincerely 
to be hoped, even if our lyrical establishments are closed 
against Gluck, that students will make themselves ac- 
quainted with such an inestimable mine of wealth; for in 
this edition not only is the music carefully supervised, but 
the indications of instrumentation are so profuse that we 
seem almost to be reading the score. 


A School for the Harmonium. By King Hall. 


THERE is no instrument so misunderstood, and, let us 
add, so misused, as the harmonium. The popular idea 
concerning it is, that it is a sort of substitute for a small 
chamber organ ; and if one has the misfortune of listening 
to an average performance upon it, the probability is that 
one hears either a Psalm tune, or some simple piece of sacred 
music droned out upon it in a monotonous way without the 
use of the “‘ Expression” stop, which is par excellence the 
characteristic feature of the instrument. The larger num- 
ber of the people who possess a harmonium seem altogether 
ignorant of the fact that it requires special study, and fancy 
that any player on the piano can sit down and manage it 
at once. No greater delusion exists, and it is hardly too 
much to say, that not one amateur in ten who thinks he 
can play the harmonium really has any idea of the resources 
of the instrument. 

One chief cause of this imperfect acquaintance is, pro- 
bably, to be found in the scarcity of good instruction books 
for the harmonium. It would be invidious to make com- 
parisons between the various existing works, but it may be 
said that, with the exception of the admirable German 
treatise of L. A. Zellner, there are hardly any which enter 
fully into the specialities of the instrument. We, there- 
fore, heartily welcome Mr. Hall’s book, as a useful addition 
to the scanty literature on the subject. Though, as will 
be seen presently, open in one or two points to criticism, 
it is written by one who has evidently a thorough practical 
acquaintance with the harmonium ; and anyone who 
studies the work may depend upon receiving considerable 
enlightenment as to the proper management of his instru- 
ment. 





After a diagram and description of the key-board and 
draw-stops, of which latter the English as well as the 
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foreign names are given, a very excellent chapter deals 
with the subject of ‘“‘ blowing.” The first difficulty of the 
harmonium player is always to keep the wind steady, and 
produce a uniform tone, without unintentional crescendo 
and diminuendo. The exercises for the attainment of this 
object are simple and well devised, and the accompanying 
instructions as clear as they can be. 

To players upon the organ the fingering of the harmo- 
nium will present not the slightest difficulty; but it is 
otherwise with those who are only accustomed to the piano. 
We cannot help thinking that Mr. Hall has dealt with the 
matter in avery summary fashion, in dismissing it in a 
dozen lines, and then saying that it is illustrated in the 
studies; because although we do find this to be the case, 
the pupil will have to find out, to a large extent, for him- 
self the why and the wherefore of some of the fingerings 
he will meet with ; and a fuller exposition of general prin- 
ciples, with illustrative examples in the proper place, would, 
we think, have much increased the utility of the book. 

The use of the stops is the next point discussed; and 
here again Mr. Hall’s directions, though good, are hardly 
so complete as they might be. For example, in speaking 
of the Clarinette stop (No. 2) he judiciously recommends 
that as this stop is generally much heavier than the Flute, 
(No. 1), if the two are drawn together the music should be 
played an octave higher than written. This is perfectly 
true as a general rule, but it certainly ought to have been 
mentioned that in the instruments of one of the best 
makers, M. Alexandre, of Paris, the two stops are so 
balanced that this alteration is unnecessary. In our 
own harmonium, one of M. Alexandre’s finest instru- 
ments, the effect of drawing stops Nos. 1 and 2 
together, closely resembles that of the 16 and 8 feet stops 
on the organ, and we have often noticed the same thing in 
other instruments of the same maker. Again, one or two 
very obvious combinations of stops, familiar to all good 
harmonium players, are neither noticed in the text, nor, 
unless we have inadvertently overlooked them, illustrated 
in the pieces at the end of the volume; such, for example, 
as the effect of a melody played in the tenor by the left 
hand with 1 and 4, or even in the soprano by the left hand 
with 3, and accompanied by the right hand with the lower 
notes of 2, If Mr. Hall is acquainted with Zellner’s masterly 
transcriptions for piano and harmonium, he will find several 
combinations in them, which he appears to have overlooked 
altogether. We fully agree with the curt advice given as 
to the use of the Tremolo stop, ‘‘Don’t use it!” In 
special cases it can be made very effective, as, for instance, 
in the introduction of the overture to Der Freischiitz, but 
these cases occur so seldom, and the management of the 
stop requires so much judgment that, by beginners at any 
rate, it is best let alone. 

The chapter on the expression stop we heartily com- 
mend, but think a few easy exercises on its management 
would have been an improvement. The general rule 
enunciated that ‘‘the expression stop should always be 
used, except in pieces requiring uniform loudness through- 
out,” is a thoroughly sound one. It is the not using this 
stop which renders an average performance on the harmo- 
nium so painfully monotonous. With a player who knows 
how to avail himself of it, it gives a command of light 
and shade hardly inferior to that attainable on the violin, 
and far superior to any that can be produced either on the 
piano or organ. 

The eighty-two pages which form the remainder of the 
book are filled with a selection of studies and pieces 
arranged in sections, for harmoniums containing from one 
to four sets of vibrators. In these the resources of the 
instrument are fairly, though by no means exhaustively set 
forth. The exercises are very good; the selection of pieces, 
thirty-eight in number, might, with advantage, have been 
much more varied. We find five by J. B. Calkin, five by 
Sir John Goss, and nine by Mendelssohn, but not one by 
Beethoven, Handel, Haydn, Mozart, or Schubert. The 
pieces given are good enough, but an important feature of 
the harmonium—its adaptability for the transcription of 
orchestral music—is almost entirely ignored. Many of the 
slow movements (and even of the Allegros) of Haydnh’s 
and Mozart’s symphonies have acharming effect on the 











harmonium, but not one of these is given. We must 
protest, too, against such an arrangement as that on 
pp. 28, 29, of one of Mendelssohn’s Songs without Words, 
in which the whole accompaniment is altered. If it is not 
suitable for the harmonium in its original shape it ought to 
be let alone. 

It will be noticed that the faults we have felt it necessary 
to find with the book have been almost all of a negative 
character. So far as it goes it is very good, indeed one of 
the best books we have seen; our only complaint is that 
being so good it is not, as it might have been, even better. 
Should the author carry out his intention of publishing a 
series of arrangements in continuation of those given in 
the volume, he will do much towards remedying the defects 
we have noticed. As it is, the work contains much which 
amateur players on the harmonium will find worthy of their 
attention. 





J. B. Cramer & Co. 


Eighty Musical Sentences, to Illustrate Chromatic Chords. 
By Professor G. A. Macfarren, Mus. Doc. 


Tuis very interesting little work is, to the best of our 
belief, new alike in idea and execution. Its object will be 
best understood by the following extract os Professor 
Macfarren’s Preface :— 

“ Any isolated example of a chord, even with its resolu- 
tion, if it be a discord, can give as little idea of its effect 
upon the sense or meaning of a musical phrase, as cana 
word in a column of a dictionary represent the spirit of a 
poetical passage in which it may occur. Analagous to the 
literary quotations with which lexicographers elucidate the 
meanings they expound, are designed to be these concise 
strains. It would have been easy to cite from the works of 
the great masters instances of every chord and every pro- 
gression herein exemplified; but impossible to find com- 
plete phrases, in which some of the chords were not so 
surrounded by other matter that their distinction would 
have been troublesome for a learner. It is therefore, 
perhaps, best to the purpose, to have framed these original 
Sentences, which, in systematic order, display the entire 
subject. The author is happy to issue this publication as 
a confession of musical faith, avowing implicit belief in the 
harmonic theory on which it is based, and thorough con- 
viction that the theory accounts for everything that is 
beautiful, and guards against what is unsatisfactory in 
musical combination and progression.” 

Though only recently published, we further learn from 
the preface that these sentences were written as long ago 
as 1867, at the request of Mr. Curwen, whose musical 
labours in connection with the Tonic Sol-Fa movement 
will be known to all our readers. As to the manner in 
which the plan of the work has beencarried out, there can 
hardly be two opinions, The author is well known as one 
of our profoundest theorists, and it is difficult to speak too 
highly of the often exceedingly felicitous, yet perfectly 
natural manner in which he has introduced the chords 
which his sentences illustrate. We quote one example, 
not because it is the best, but because it does not require a 
long extract. In Exs. 7 and 8, we find the minor chord of 
the sub-dominant in a major key—in other words, the 
chromatic chord of the sub-dominant, first used in modu- 
lation, and then simply as a chromatic chord remaining in 
the same key. Both examples are identical as regards 
their first four bars, which contain only diatonic harmonies, 
and which, therefore, we need not quote. The author’s 


point is evidently to show that with the same chord we can 
modulate, or not, at pleasure. Commencing, then, with the 
fifth bar, Exs. 7 and 8, are as follow :— 
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This quotation, from one of the simplest examples, will 
sufficiently show the character of the work; but it ought 
to be said that the rhythmic and melodic variety of the 
illustrations is hardly less than that of the harmonies. Of 
the latter, the best idea will be formed if we give an 
abstract of the contents of the book. 

The first examples are of the major chord of the super- 
tonic in a minor key, modulating, and as a chromatic. 
We then find the chord of the minor second in a minor 
key similarly treated, while the next sentences deal with 
the minor chord of the sub-dominant in a major key, the 
inversion of the super-tonic chord with diminished fifth in 
major key, the chord of the minor sixth, the major chord of 
the super-tonic, and the chord of the minor second in a 
major key, with their inversions. After this, the various 
chords of the seventh, ninth, eleventh, and thirteenth are 
illustrated ; and, lastly, the chord of the augmented sixth. 
It will thus be seen that the book is a complete compendium 
of chromatic harmony. 

A very excellent point about the work is the clear 
system adopted of figuring the chords. It is that pro- 
posed by Alfred Day, and differs from that generally 
adopted, inasmuch as the nature of the chord is shown at 
once by the figures (e.g., whether it is a seventh, ninth, 
&c.), and its position is denoted by letters added to the 
figures; a indicating that the root is in the bass, b the 
third, c the fifth, d the seventh, e the ninth, f the eleventh, 
and g the thirteenth. For instance, in Ex. 46, the chord, 





which, on the ordinary plan, would be figured $4, is 
marked 74, thus showing that it is to be considered as the 
minor ninth of D (with the root omitted), the seventh and 
sharp third being included in the chord, and the ninth in 
the bass. We certainly thinkjthis clearer than the usual 
method, because it shows the roots of the chords at once. 
We consider Professor Macfarren’s ‘‘ Sentences ”’ a really 
valuable acquisition to our theoretical works, and warmly 
commend them to the attention of all students of harmeny. 





WEEKES AND Co. 


Sketch for the Pianoforte. By Joseph Ridgway. 

CoNSIDERING how melodious is the theme of this little 
sketch, and how tenderly it is harmonised, we hoped for 
something better than the somewhat rambling matter with 
which it is followed; indeed, we may say that the return 
to the quiescent subject we have temporarily taken leave 
of is a real relief. We have no objection to passages, but 
they must grow up naturally, and not be forced. Let 
Mr. Ridgway play over and study the ‘Songs without 
Words,” of Mendelssohn, which are so often imitated, but 
never equalled, and he will see what we mean. 





Duncan DAVISON AND Co. 


Valses de Salon pour le Pianoforte. No. 1, Valse 

Militaire. No.2, L’Impératrice. No. 3, Les Perles. 
Composées par W. Vincent Wallace. 

THESE three pieces, although containing no strikingly 
original features, are graceful and musician-like, as might 
be expected from the composer of ‘‘ Maritana.” No. 2 is 
perhaps the most melodious; but there is character about 
the second of the two waltzes called ‘‘ Les Perles,” gained 
by the strongly marked appoggiatura, resolving on the 


LAMBORN COCK. 


Lyra Studentium. No. 12, edited, revised, and fingered 
by Frederick Westlake. 


Tus excellent series of classical pianoforte pieces is pro- 
gressing most satisfactorily. The number before us is the 
first movement of Moscheles’ once well-known Concerto 
in F, a welcome reminiscence to the few already acquainted 
with its beauties, and a charming addition to the library of 
the many to whom it was previously a stranger. Mr. 
Westlake deserves every credit for the care with which he 
has selected from the standard works, and also for the able 
manner in which he has exercised his editorial duties. 





JosePH WILLIAMS. 


Le Feu Follet, Morceau de Salon; for the Pianoforte. 
By J. Winkelhaus. 


OncE more we must ask what is the meaning of such a 
jumble o flanguages upon the title-page of a musical work 
as we find either the composer or publisher has adopted in 
this instance? Surely it is better that pieces published 
in England should have English titles; but if French in 
some instances must be used, let us at least have that 
language throughout one page. ‘Le Feu Follet” is a 
graceful and spirited little sketch, well adapted for the 
‘* Salon,” for which the composer has expressly written 
it; and, although demianding a delicately trained touch, 
thoroughly within the reach of average amateurs. The 
theme, marked meno mosso, in the subdominant, con- 
trasts well with the principal subject, and the passages 
throughout are pleasing, and lie well under the hand. 








ORIGINAL CORRESPONDENCE. 


DR. STAINER’S “ HARMONY.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—The review of Dr. Stainer’s ‘‘ Harmony” in the 
February number of the “ Musical Times,” seems torepresent 
that work as teaching harmony on a system so much more 
sensible and comprehensible than any other work that has 
ever come under our notice, that I venture to ask a ques- 
tion with respect to a chord which I have pointed out to 
several teachers of music, asking for an explanation of it, 
and have never yet met with one satisfactory. I should 
therefore be glad to know whether Dr. Stainer’s system 
accounts satisfactorily for such a chord, and by what name 
he would describe it. 

It occurs in Gounod’s Faust, Page 7 (Royal Edition), 
1st bar of the Andante Maestoso; thus 


j= 


uv 


If you will kindly inform one in the next number of the 
“‘ Musical Times” how to name this curious offspring of 
Gounod’s brain you will greatly oblige, 
Yours truly, 
A PUZZLED TYRO IN HARMONY. 


[Dr. Stainer would certainly call the chord you have 
quoted the dominant minor thirteenth in the key of B flat, 
resolved on the tonic; and he would treat the C# as a 
Dp. He would probably account for the major ninth (Gf 
not GD) in it by the custom of modern composers, which 
he refers to on p. 92 of his book, of combining major and 
minor harmonies in the same chord. For ourselves, we 
must confess that we think Richter’s system simpler. He 
would call ita “ chromatically altered chord,” and would 
treat it as the ordinary dominant ninth in a complete form, 
but with the fifth of the root chromatically raised. The 
resolution of the chord is regular in both cases; and either 
explanation appears to us satisfactory.—The Reviewer of 
‘* Stainer’s Harmony.” | 














following bar, which constantly occurs. 
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TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur, 

Correspondents ave informed that theiy names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

T.N. Baxter.—The Berlin “ Echo,” or any other German musical 
periodical, may be obtained of A. Siegle, foreign bookseller, 110, 
Leadenhall-street. 

Mr. Witson, who writes to ask why his Concert at Melbourne, Derby- 
shire, was not mentioned in the last number of the Musicat 
Times, is informed that, although the performance took place on 
the 11th of the month, the notice of it was received by us on the 
28th, when we should imagine it needless to say our February 
number had gone to press. 


R. M.—We do not know of any work on the subject. 


GALATEA.—We cannot give you the information you seek. You should 
address the Secretary, Crystal Palace. 


CanTIcLe.—There is no rule. But it would seem to be more convenient 
to let the side which has hitherto taken the odd verses change to the 
even ones at verse 16. 


W. M.— Write to the Secretary of the National Training School, South 
Kensington. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by i pondent. 


Asincpon.—On Tuesday, the rst ult., Miss Marian E. Bruce (mem- 
ber of the College of Organists) gave an Evening Concert in the 
“County Hall,” assisted by Mrs. Kendall, Master Thomas, Mr. Rob- 
son, Mr. Hallewell, Miss Cousins, and Mr. C. Garland; solo violin, 
Mr. F. J. Amor. The programme, which contained compositions of 
a high class character, was performed throughout in an excellent 
manner. 


Beprorp.—On the rsth ult., Mr. P. H. Diemer was presented by the 
members of the Amateur Musical Society with a purse containing 
nearly fifty sovereigns, and an address on vellum elegantly illuminated. 
The presentation was made by the Mayor, and Mr. Diemer expressed 
his thanks for the honour done him. 


Box, WiLts.—A very successful Concert was given by the Choral 
Society on the 15th ult. The first part consisted of selections from 
Judas Maccabeus and the Messiah, the choruses being very satis- 
factorily given. The second part comprised glees, part songs (Men- 
delssohn), and some well rendered songs. Conductor, Mr. C. Hewlett; 
pianist, Mr. A. F. Perren. 

Brecon.—Mr. James Daniel, of Bristol and Clifton, has just con- 
cluded another series of Festival Concerts. The artists included 
Madame Lemmens-Sherrington, Miss Jessie Jones, Miss Emily 
Dones, Mr. Bernard Lane, Mr. Robert Hilton; pianoforte, Miss Emma 
Barnett; Mustel Organ, Chevalier Lemmens. The first part of the 
programme comprised Wagner’s Lohengrin; the second part was a 
miscellaneous selection from the works of Verdi, Barnett, Lemmens, 
Weiss, Hullah, Rossini, Clay, Reichart, Jasebert, and Niedermeyer. 

BrisToL.—Miss Annie Poole gave her first Concert on Thursday 
evening, the 24th ult., at the Athenzum Hall, assisted by the following 
artists: Miss Pennington, Miss Patty Keate, Mr. Stuart Higgs, and 
Mr. S. Pearce. Mr. G. Chapman (conductor at the New Theatre) 
was violinist, and Miss Annie Harford and Mr. L. Stenner presided at 
the pianoforte. The programme, which comprised a good selection of 
pieces, was creditably rendered. 


Burs_em.—On Thursday evening, the roth ult., the Potteries Tonic 
Sol-Fa Choristers gave their annual performance of the Messiah in 
the Town Hall. The principal vocalists were Madame Clara Suter, 
Madame Alice Barnett, Mr. Wallace Wells, and Mr. Henry Pyatt. 
Leader, Mr. Abbott; trumpet, Mr. T. Harper; organist, Mr. Arthur 
H. Jackson, R.A.M.; conductor, Mr. Powell. 


Bury St. Epmunps.—On the roth ult. Miss Robertson gave a 
Concert at the Atheneum, under the auspices of Mr. Thos. Smith. 
‘The programme included some favourite songs, and Balfe’s duet 
“Trust her not,” sung by Miss Robertson and her sister, Miss Fanny 
Robertson, was highly appreciated. Mons. Albert was solo violoncellist, 
and showed considerable skill in the manipulation of his instrument. 
Mr. Cosby and Signor Federici were well received. The concert was 
a decided success. 


CHEETHAM.—The clergy, choir, and congregation of St. John’s, on 
Friday evening, the 29th January, presented Mr. W. H. Oates, their 
late choirmaster, with a silver tea service, and three volumes of 
Hawkins's “ History of Music,” all suitably inscribed, as a token: of 
their esteem for the manner in which he had discharged his duties 
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since the opening of the church. Great regret at his retirement was 
expressed by the rector and the choir. The presentation was made by 
the rector, and Mr. Oates briefly acknowledged the compliment. 


CHELTENHAM.—The Second Subscription Concert of the Choral 
Society was given in the Assembly Rooms, on Tuesday, the 15th ult. 
The programme consisted of selections from the Messiah and Men- 
delssohn’s Hymn of Praise. The band performed the instrumental 
parts excellently throughout, the symphony to the Cantata being 
thoroughly appreciated by theaudience. The soloists were Mrs. A. J. 
Sutton (in place of Madame Brooke, absent through illness), Miss Julia 
Jones, Miss Taylor, Mr. Bywater, and Mr. W. H. Phillips. All the 
solos were effectively rendered, and the chorusesyon the whole, were 
given with spirit and precision. Mr. J. A. Matthews occupied his 
usual post as conductor, and Mr. E. G. Woodward led the band. 


Cuirton.—On Thursday evening, the 3rd ult., an organ recital was 
given at the Victoria Rooms, by Miss Pearce, of Bristol, with Mr. 
Harper Kearton, as vocalist. The programme, which included pieces 
of different schools calculated to test the performer's power and com- 
mand of the instrument, was rendered in an admirable manner, and 
Miss Pearce was loudly applauded at the close. —-On Monday, the 7th 
ult., Miss Farler gave her Annual Concert at the Victoria Rooms. 
The Vocalists were Mdme. Trebelli-Bettini, Mdme. Marie Roze, 
Mdille. Risarelli, Miss Farler, Signor Paladini, Signor Del Puente, 
Herr Behrens, and Mons. Jules De Swert (solo violoncello), Rossini’s 
Stabat Mater formed the first part, and was fairly rendered, the final 
chorus, “In sempiterna,” being very well given. Mr. A. W. Waite 
was leader of the band, and Mr. Richelieu Jones, chorus master. The 
second part was miscellaneous, and comprised songs, &c., by the above- 
named artists, and a violoncello solo by <a DeSwert. Signor 
Li Calsi (in the absence of Mr. F. H. Cowen), ably conducted 
throughout the concert.——On the 23rd ult. an Evening Concert was 
given at the Victoria Rooms, in aid of the funds for the repairs of the 
parish church of St. George, Gloucestershire. The programme was 
well selected, and capitally rendered, the vocalists being Mrs. Arthur 
Goodeve, Miss Ada Jackson, Mrs. John Fuller, Mr. R. Colson-Taylor, 
and Mr. E. M. Knapp. Two pianoforte solos were given by Miss 
Edith Ridler, and Miss Roeckel played two solos on the zither. Mr. 
C. Maker accompanied. 


CoALBROOKDALE.-~On Tuesday evening, the 8th ult.,a concert was 
given by the members of the Literary and Mechanics’ Institute. The 
vocalists were Madame Clara Suter, Madame Alice Barnett, Mr. Wal- 
lace Wells, and Mr. Henry Pyatt; instrumentalists, Mr. T. Harper 
(solo trumpet), and Mr. Arthur H. Jackson, R.A.M. (solo pianist). 


DaLxeITH.—The Musical Association, connected with the East 
United Presbyterian Congregation, gave a recital of Handel’s Dettingen 
Te Deum in the church, on the 4th ult. The choir numbered about 
eighty voices, and the principal parts were taken by members of the 
society. The second part was composed of anthems and new hymns. 
Great credit is due to Mr. G. P. Heathcote for his indefatigable efforts 
in the capacity of trainer and conductor. 


Densicu.—An excellent performance of Haydn’s Creation was given 
by the members of the Philharmonic Society in the Town Hall, on 
the 11th ult. The artists engaged were Mrs. A. J. Sutton, Mr. T. 
Brandon, and Mr. Powell. There was a full band, led by 
Mr. Stephenson, of Wrexham. Mr. J. Jones presided at the harmo- 
nium, and Mr. F. C. Watkins conducted. 


Dersy.—On Wednesday, the oth ult., the second Subscription 
Concert of the Midland Musical Society was given in the Royal Drill 
Hall. The artists engaged were Miss Agnes Larkcom (soprano), Miss 
Cummings (contralto), Mr. Kenningham (tenor), and Mr. T. Ley 
Greaves (bass}. Mr. Wm. Morley was leader of the band, Mr. 
Bentley, pianist, Mr. Housley, organist, and Mr. Kempton, conductor. 
A Cantata, The Fairy Ring, by Mr. W. H. Cummings, occupied 
nearly the whole of the first part of the concert, and the second was 
miscellaneous. 


Derry.—The St. Columb’s Choral Union gave a performance on 
Wednesday evening, the gth ult., for the first time in Derry, of Han- 
del’s oratorio, the Messiah, in the Corporation Hall. The whole of 
the solo parts were undertaken by amateur friends of the Society. 
The soprano was Miss Bagot, Miss Hogan, the contralto, Mr. Byron, 
tenor, and the Rev. J. Hogan, bass. Mr. Kellock gave ‘“‘ Why do the 
nations?” with great vigour and very correctly. The choruses were 
well sung. Mr. Mulholland rendered great assistance to the whole 
by a firm performance on the pianoforte of the accompariments to the 
choruses. The Rev. James Armstrong presided at the harmonium. 
Mr. Turpin, in addition to discharging the duties of conductor, played 
the pianoforte accompaniments to the solos. 

Devonport.—On the oth ult., a concert was given at the Institute, 
under the direction of Mr. W. H. Hannaford. The first part of the 
programme was devoted to the performance of Mr. Arthur Fox's 
Christmas Cantata, which was well received. Miss Snell took the 
leading parts in the Cantata. In the second part Mr. Rendle and 
Miss Bowerman were the vocalists. Cohen’s trio, “ Miserere del 
Trovatore,” for pianoforte, harmonium, and violin was played by 
Mr. Pardew, Mr. Hannaford, and his son. 

Ecuam.—On Thursday, the roth ult., a Concert took place before 
a large audience in the Literary Institute, under the management 
of Mr. Herbert Leigh Bennett, in aid of funds for the Egham 
Cottage Hospital. The artists were Miss M. C. Clark, Miss Marie 
Duval, Mr. Herbert Leigh Bennett, Mr. Shirley Bunbury; pianoforte, 
the Rev. F. Scotson Clark; violin, Herr Alex Kummer; cornet-a- 
pistons, Mr. Henry Leigh Bennett. Mr. William Boyd officiated as 
accompanist throughout the evening. A grand piano was supplied 
by Messrs. Ergrd and Co. for the occasion. 

EpINBURGH.—The annual orchestral festival, into which the Reid 
concert has, under the present Professor of Music, developed, com- 
menced on Saturday, the 12th ult., when a morning and evening con- 
cert were given. At the morning performance Gade’s Symphony in 
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B flat, and Brahms'’s variations on a theme by Haydn, tested with much 
success the powers of the fine orchestra assembled; and the evening 
concert, which was crowded to overflowing, included Beethoven's 
Symphony in A major, which was excellently rendered, and General 
Reid's “ Introduction, Pastorale, Minuet and March,” played in deference 
to precedent. Mr. Charles Hallé’s pianoforte performances were an 
important feature, Beethoven’s Concerto in C major No. 1, and Stern- 
dale Bennett’s Caprice in E, being especially deserving of the highest 
praise. Madame Antoinette Sterling and Mr. Lloyd achieved the 
most signal success in the vocal music allotted to them, although 
the lady was obviously suffering from hoarseness. The festival was 
brought to a close on the 14th ult., a novelty in the programme being 
Raff's Symphony in E, No. 5, which elicited much applause and 
excited the deepest interest. Mr. Hallé was again the pianist, and 
Madame Sterling and Mr. Lloyd the singers. In every respect the 
performances have been highly successful, and Mr. Hallé deserves 
every credit for the admirable manner in which he conducted. 


GawTHorPE.—The Victoria Brass Band gave a Concert in the 
National Schoolroom on Wednesday, January 26th, assisted by several 
local vocalists, including Mr. R. Punyer (tenor), and Mr. J. Overend 
(bass). Mr. W. Squires gave two solos on the violin, and Mr. H. 
Pickles accompanied. The band played several selections which were 
well received. Mr. B. D. Jackson conducted. 


Great Grimspy.—On Monday evening, the r4th ult., Mr. Oates, 
Macaulay-terrace, on behalf of the Great Grimsby Choral Society, pre- 
sented Dr. Barry, the able conductor, with an ivory baton beautifully 
mounted with silver. Dr. Barry, in acknowledging the gift, said that 
he regarded it as an expression of unity and co-operation between the 
members of the choir and himself, and thanked the Society for so kind 
a mark of appreciation of his services. 


Havirax.—On the 3rd and 4th ult. two soirées were held in the Drill 
Hall to welcome the Rev. F. Pigou, M.A., chaplain in ordinary to the 
Queen, on his appointment to the vicarage of Halifax. The first soirée 
was especially for the poor connected with the several churches and 
charities in the town. An excellent programme was provided and 
well rendered. The soloists were Mrs. Eckersley, of Bradford, 
Miss Pilling, Miss Empsall, and Messrs. Verney Binns, Carter, and 
Rickard. iss Thompson played several solos on the violin, and the 
Misses Warneford a duet on two grand pianofortes. The choir of the 
parish church was augmented by about fifty selected vocalists from the 
town, the result being some very excellent part-singing. The musical 
arrangements were under the direction of the organist and choir- 
master of the parish church, Mr. J. V. Roberts, Mus. Bac. Oxon., who 
officiated as conductor and accompanist. 


HINCKLEY.—On the 3rd ult. a special service was held in the parish 
church, when a collection was made for the Organ Fund. The service 
consisted of selections from the Messiah, paces Maccabeus, Samson, 
Dettingen Te Deum, and Creation, the solo parts being sung by Miss 
Orton, Miss Wale, and Mr. Horniblow. The choir, which numbered 
about sixty voices, rendered the pieces with correctness and 
precision. Mr. Josias Wells conducted, and Mr. Joseph Homer pre- 
sided at the organ. ‘The instrument, built by G. P. England, is to be 
entirely rebuilt and considerably enlarged by Messrs. Holmshaw, of 
Birmingham. 

JepBURGH.—A performance of the Messiah was given by the 
Musical Association, on January 28th, to a crowded audience. The 
principal vocalists were Miss Blair (soprano), Madame Lanbach (con- 
tralto), Mr. J. A. Robertson (tenor), and Mr. Smyth (bass). Miss 
Blair sang the treble solos with considerable taste, and was especially 
successful in her rendering of ‘I know that my Redeemer.” The 
choruses were generally well sung, the “ Hallelujah” and “ For unto 
us” being marked with great precision. Mr. H. W. George presided 
at the harmonium, and Mr. J. Lunn conducted. 


Leex.—Mr. Rider gave an Evening Concert at the Temperance 
Hall, on Friday, the 11th ult., assisted by Madame Clara Suter, 
Madame Alice Barnett, Mr. Wallace Wells, Mr. Henry Pyatt, Mr. 
Arthur H. Jackson, R.A.M. (solo pianist), and Mr. T. Harper (solo 
trumpet). 

LiveRPOOL.—The seventy-ninth anniversary dinner of the Apollo 
Glee Club took place on the 17th ult., Mr. Joseph Skeaf, the president, 
occupied the chair, Mr. William Laidlaw and Mr. T. Armstrong vice- 
chairmen. An excellent selection of glees, part-songs, &c., was well 
rendered by the performing members. 

Montrose.—On Monday evening, 31st January, the members of the 
Harmonic Union, under the conductorship of Mr. C. B. Taylor, gave 
a Concert to the honorary members and friends in the Guildhall. The 
small, but efficient orchestra, was led by Mr. Lindsay, Mr. Hall pre- 
siding at the harmonium and Miss Taylor at the pianoforte. The 
programme was composed of secular music, and was divided into three 
parts—the first embracing glees, quartetts, songs, &c., by English 
authors; the second, Irish pieces; and the third, Scotch, all of which 
were well rendered. A word of praise is due to the youthful pianist 
for the manner in which she played the accompaniments. 

NEWCASTLE-ON-TYNE.—A most successful performance of the 
Antigone of Sophocles, with Mendelssohn's music, took place at the 
Theatre Royal, on the 21st ult. The representatives of the several 
characters in the tragedy were all efficient, and the choruses, under 
the direction of Mr. Rea, were excellently sung. The house was 
crowded, and much credit is due to Mr. Egerton (stage manager), and 
Mr. Rea for the satisfactory results achieved. 

Newport, SALop.—On Wednesday evening, January 26th, a “ Ser- 
vice of Praise ” for Christmastide, compiled and arranged by the rector 
(Rev. D. Mountfield), and the organist (Mr. Smart), was held in the 
Parish church. The service consisted of hymns and anthems from the 
Messiah, rendered by a nae special choir, supplemented by a band 
and the large organ. The Voluntary (Mendelssohn’s “ War March of 
the Priests”) was well played by band and organist. During the col- 
lection (in aid of Wolverhampton Orphanage) another Voluntary was 
played without the band.} 


North Berwick, N.B.—The Musical Society gave its first Concert 
this season on Thursday, the 3rd ult., in the Oddfellows’ Hall, under 
the direction of Mr. Frank Bates. The choruses and anthems were 
rendered in a manner which bore evidence of most careful training and 
ractice. The soloists also were highly satisfactory. At the close, 
ir Hew Dalrymple, Bart. (president), thanked Mr. Bates and the 
members of the Society, for the very enjoyable evening they had spent. 


NortuH SHIELDs.—A performance of Handel's Theodora was given 
in the Saville-street Methodist Chapel, on the 14th ult. The soloists 
were Miss Smith (soprano), Mrs. Palmer and Master Walton (con- 
tralto), Mr. Hickman (tenor), and Mr. Moor (bass), and the choruses 
were excellently sung by an amateur choir of about forty voices. The 
audience was large, and the appreciation of this little-known work was 
shown by frequent applause. Mr. Robert Potts presided at the organ. 


Norwicu.—The first Concert this season of the Norfolk and 
Norwich Musical Union was given in St. Andrew’s Hall, on Thursday 
evening, the 17th ult., under the conductorship of Dr. Bunnett. The 
feinrioe artists engaged were Miss Marie Duval (soprano), Mr. 

inns (tenor), and Mr. Smith (bass). The performance commenced 
with Henry Smart’s Cantata, The Bride of Dunkerron, which was per- 
formed ina manner that reflected the highest credit uponall. Thesecond 
- included Haydn’s Overture in D; a part-song composed by Dr. 

unnett; and a pianoforte solo (concerto in E Flat—Weber), well 
played by Mr. Arthur Bunnett. Mendelssohn’s Ave Maria, was 
exquisitely sung by Miss Duval, and the chorus for female voices was 
well rendered by the ladies of the Union. Mr. Wilkins led the band, 
and Mr. Waiter Lain presided at the organ. 

NottTinGHAM.—The Choral Association gave its first public Con- 
cert on the 4th ult., in the Lecture-hall of the Mechanics’ Institute. 
The principal vocalists were Miss Julia Jones (soprano), Madame 
Whitaker Yeonteatee} Mr. S. Pollard (tenor), and Mr. Adolphus 
Phillips (bass). Mr. D. W. Cartwright conducted. The programme 
was divided into two parts, the first being exclusively devoted to 
sacred music, the main feature of which was a selection from Men- 
delssohn’s Elijah. The choral parts were well rendered, and Mr. 
Phillips and Madame Whitaker were particularly effective in their 
respective solos. The second part of the programme opened with 


R. Aspa’s Cantata, The Gipsies. 

Orsett.—The annual Concert of the Orsett Choral Society was 
given at the Institute, on the roth ult., before a large and appreciative 
audience. The band and choir numbered about fifty performers, and 
under the able direction of Mr. Henry Regaldi, the conductor of the 
Society, an excellent programme—the first part of which was sacred, 
and the second secular—was most effectively rendered. The solo 
vocalists were Mrs. Bridge, Miss Pocklington, Miss E. Taylor, Mrs. 
Littlehales, the Rev. G. C. Robinson, and Mr. Field, all of whom were 
highly successful. The execution of the choral music reflected much 
credit upon the exertions of Mr. Regaldi. 


PatisLey.—On Wednesday evening, the 9th ult., Haydn’s Oratorio 
The Seasons, was given by the Paisley Tonic Sol-Fa Institute. The 
solo singers were Miss BO Sherrington (soprano), Mr. Nelson 
Varley (tenor), and Mr. Whitney (bass). Mr. John Armour Brown 
conducted. Mr. Cole led the band, and Mr. Pattinson rendered good 
service at the organ. 

PiymouTtH.—Mr. R. Smith lectured at the Atheneum on Thursday 
evening, the roth ult., on the quality (timbre) of musical sounds. He 
commenced by showing the practical importance of the subject by an 
allusion to the great value of certain violins—those by Amati and 
Stradiuarius, for instance, as compared with ordinary ones, and to the 
immense difference in the estimation of the public of various singers. 
Shewing then that sound was only the result of motion or vibration in 
the air, the lecturer proceeded to demonstrate that the difference in 
the voices of singers arose from the different mechanical effect which 
each had in producing alterations in the atmospheric pressure upon 
the drumoftheear. The motions of apendulum were briefly analysed, 
and an analogy drawn between its movements and those of the tuning- 
fork, which was found to produce the simple or elementary tone, of which 
others were compounded by the blending together of several such simple 
tones of different pitches and intensities, as in the mutation stops of the 
organ. A method of graphically representing to the eye the differing 
forms of motion by means of curves generated by rectangular co-ordi- 
nates of time and displacement of time and pressure, was explained by 
the lecturer, illustrated by numerous diagrams, shewing the curves 
answering to the different qualities of tone. The subject of harmonics 
or overtones was also treated of, and it was shewn that although many 
musical instruments possess what is known as the harmonic series, 
such is by no means always the case, and several exceptions were 
mentioned. It was proved that the approximation to the harmonic 
series by the string of a pianoforte depended upon the tension being 
very great in proportion to the transverse rigidity. Hence the neces- 
sity of such great strength in the construction of those instruments. 
An interesting discussion on the paper followed. 


RicuMonDd.—Handel’s Fudas Maccabeus was very successfully per- 
formed at the Star and Garter Hotel, on Monday, the 7th ult. Madame 
Edith Wynne’s rendering of “ From mighty Kings,” and “‘ Come, ever 
smiling liberty,” was highly appreciated. Miss Warwick sustained 
the contralto music and received great applause for her singing of 
“Father of Heaven.” Mr. A. L. Fryer, who, at a very short notice, 
took the place of Mr. Edward Lloyd, absent from indisposition, 
rendered the airs ‘“‘Call forth thy powers” and ‘“ Sound an alarm” 
most effectively. Mr. Miles Bennett sang the bass airs ‘‘ Arm, arm 
ye Brave” and ‘‘ Rejoice, O Judah,” very artistically. The choruses 
were well given by a portion of Mr. W. Carter’s choir, that gentleman 
conducting. Mr. Bending presided at the pianoforte. 


Royston.—The annual meeting of the Amateur Musical Society was 
held in the Institute, on Monday evening, the 7th ult. The Rev. R. 
Shaen presided. The report stated that the music performed during 
the year consisted of selections from Handel’s Oratorios, #udas Mac- 





cabeus and Samson, and Sterndale Bennett’s May Queen, also twenty- 
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three vocal and instrumental pieces by various composers. The 
financial statement was as follows:—receipts, £60 4s.; expenditure, 
£68 1s. rod.; showing a deficiency of £7 17s. 10d. A hearty vote of 
thanks was accorded to the conductor and secretary for their services 
during the past year, and also to the chairman, after which the meeting 
closed, and the members commenced their first practice from Mendels- 
sohn’s Oratorio, Elijah. 


Sowersy Brinvce.—On Thursday, the roth ult., Messrs. J. B. 
Eastwood and H. Waddington gave their first concert in the Town 
Hall, with Miss Tomlinson (soprano), of Leeds, Mr. J. B. Eastwood 
(tenor), of Sowerby Bridge, Mr. Thornton Wood (bass), of Bradford. 
Mr. J. Bates (solo violin), of Sowerby Bridge, Mr. P. Bower (solo 
euphonium), of Queensbury, and an efficient orchestra. A_ good 
selection of vocal music was given, and solos were played by Messrs. 
Bates and Bower. The band performed several overtures, selections, 
&c., in a manner which reflected great credit on Mr. Waddington, 
the conductor. Mr. Horner presided at the piano. 


Stone.—Mr. Gundry gave a Concert at the Town Hall, on Wednes- 
day evening, the oth inst., when the following artists were engaged :— 
Madame Clara Suter, Madame Alice Barnett, Mr. Wallace Wells, 
Mr. Henry Pyatt, Mr. T. Harper (solo Trumpet), and Mr. Arthur H. 
Jackson, R.A.M., (Pianoforte). 


TuNBRIDGE WELLS.—Mr. Jobn H. Gower gave a Morning Concert 
on the 17th ult. The programme included a sacred quartett, ‘‘ O Lord, 
my God,” composed by the concert giver, which was well received. 
Miss Annie Sinclair was recalled in “I love my love,” Pinsuti, as was 
also Mr. Mellor, in “If with all your hearts,” Mr. T. Smith gave 
“He was despised” with expression, and Mr. O. Christian was 
much applauded in Gounod’s Nazareth. Mr. Gower's rendering of 
Beethoven’s ‘‘ Moonlight” Sonata was all that could be desired. 
There was a large and fashionable audience. 


WALTON-ON-THE-HILL, LANCASHIRE.—A successful Concert was 
given in the Walton Institute, under the direction of Mr. Carmichael, 
on Thursday evening, January 27th, in aid of the Building Fund for 
The Soloists were Miss Madeline Roe, Miss Marie Ternan, Miss 
the proposed new Church. The programme comprised selections 
from the works of the following composers, viz., Barnby, Cberry, 
Hatton, Balfe, Verdi, Levey, Roeckel, Blockley, and Carpenter. 
Agnes Robinson, Mrs. Carmichael, and Messrs. Hobart, Peake, C. J. 
Lenton, and C. Wilson. Mr. C. Wesley Evans was the accompanist. 


WaAKkEFIELD.—The second of the series of classical chamber Con- 
certs, promoted by Miss Fitton, was given on the 4th ult., in the 
Music Saloon, and fully sustained the reputation for artistic selection 
and masterly performance of a high-class programme, which had 
been so deservedly earned on the previous occasion. Beethoven’s Trio 
in C minor, for pianoforte, violin, and violoncello was well given 
by Messrs. R. S. Burton, Sykes, and Weston. The other artists were 
Miss Wood, and Messrs. Acomb and Bowling. 


Wa LtHamstow.—The Musical Society gave a performance in the 
National School-room, on the 14th ult., of Mendelssohn’s Elijah. 
Mr. Reed conducted, and Mr. H.R. Bird presided at the piano. Thesolo 
vocalists were Miss Brand, Miss Winn, Mr. Howells, and Mr. Winn. 

WoLvERHAMPTON.—The second Concert of the present season was 
given by the Festival Choral Society, on the 2nd ult., at the Exchange. 
Beethoven's trio in G major, for piano, violin, and violoncello, ex- 
cellently played by Madame Norman Neruda, Mr. Charles Hallé, and 
Monsieur Vieuxtemps, and a violin solo, a Fantasia on Der Freischiitz, 
by Madame Norman Neruda, accompanied by Mr. Hallé, were 
features in the programme. new part-song, composed by Mr. 
Alfred R. Gaul, of Birmingham, “ The Silent Land,” was well sung by 
the choir. Mr. Charles Hallé playeda pianoforte solo—Nocturne in 
D flat, and “ Wanderer’s Song” (Chopin), and a “Hunting Piece” 
(Rheinberger), so brilliantly that an encore was elicited. Madlle. 
Clelland was the vocalist, and was highly appreciated in all her solos. 
Schumann's “ Gipsy Life” well sung by the choir, brought the pro- 
gramme toatermination. Mr. W. C. Stockley conducted. 


Wrnpsor.—Mr. O. Christian gave a Concert in the Town Hall on 
the 15th ult., which was well patronised. The most successful pieces 
in the first part, which consisted of selections from Oratorios and 
Cantatas, were ‘“‘ Morning prayer,” Costa, charmingly sung by Miss 
M. Hancock, “The soft southern breeze,” from Barnby’s Rebekah, 
sung by Mr. Pearson, and encored, “I rejoice in my youth,” from 
G. A. Macfarren’s St. John the Baptist, well rendered by Miss Agnes 
Larkcom, and “ He that hath the bride,” from the same composition, 
most effectively given by Mr. Christiah. The second part included 
two violin solos, by Miss Bertha Brousil, and a pianoforte solo by 
similar compliment was awarded to Miss Larkcom in “ Casta Diva,” 
Mr. J. H. Gower, ‘‘Rigoletto,” which were well received. Mr. 
Christian was encored in Gounod’s “ Maid of Athens,” and a 
to Miss Margaret Hancock in Cowen’s “It was a dream,” and to Mr. 
Pearson in “‘ Laura,” a song by Rastrelli. Randegger’s Trio, “ I Navi- 
ganti,” brought a successful concert toa close. Mr. Couldrey presided 
at the harmonium, and Mr. John H. Gower was conductor. 


OrGAN APPOINTMENTS.—Mr. D. W. Cartwright, to St. Thomas's, 
Nottingham.—Mr. Fred. Barnes, Organist and Choirmaster to 
Christ Church, Jarrow, Durham.——Mr. J. R. Griffiths, to Greville- 
place Congregational Church, Maida Vale, W.—Mr. R. Nottingham, 
Organist and Choirmaster to St. Luke’s, Christ Church, New Zealand. 
— Mr. William Edwin Rogers, Organist and Choirmaster, to St. 
Andrew’s Church, Cobham, Surrey.x——Mr. W. R. Colbeck, to the 
Parish Church, Folkestone.——Mr. George F. Truelove, to Wycliff 
Church, Birmingham.——Mr. M. T. Horton, Organist and Choirmaster, 
to the Parish Church, St. Leonard’s-on-Sea. 

Cxorr APPOINTMENT.—Mr. J. E. Williamson, Choirmaster, Park- 
street Chapel, Bolton. 

The name of Harry W. Benham, who has recently been appointed 
organist to Leyton Congregational Chapel, was, by an error, inserted 
amongst the “ Choir Appointments” in our last number. : 
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ART ( Saturday, March 25, at the London Tavern. 
TICKETS, ONE SHILLING EACH, 


UNION. may be had of J. Borer, Secretary, 3, Raquet-ct., 
462 PRIZES. Fleet-st. Send stamp or call for Prospectus. 
Value over £1,000. “ The best Shilling Art Union.”—Vide Press. 


IANOFORTE and MUSIC BUSINESS.—To be 
SOLD, with early possession, on account of the health of the 
Proprietor, the STOCK and GOODWILL of an old-established con- 
cern, in one of the most respectable and well-populated environs of 
London. There is a well-selected Stock of Pianos by Collards, Broad- 
woods, Kirkman, and other makers; also a good Hiring and Tuning 
Connection. The Stock of Music is well assorted and selected, and 
commands the business of the district. The premises are extensive 
and well adapted for the business, and can be had on lease for 7, 14, or 
21 years. For further particulars apply to Mr. F. Lucas, Accountant, 
20, Great Marlborough-street, London, 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Bow, E.—E. Carper is prepared to send 

Specifications for building Organs of very superior materials and 

workmanship. Alterations, rebuilding, and repairs. First-class work- 

men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 
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N ORGANIST and CHOIRMASTER, who is 

resigning his present appointment, which he has held upwards 

of 12 years, desires a re-engagement. Good references and testimo- 
nials. Address Organist, R. A. M., 9, Conduit-st., Regent-st. 


GENTLEMAN, B.A. and Mus. Doc., of con- 

Siderable experience as Organist and Conductor of Musical 
Societies, desires an ENGAGEMENT as ORGANIST and CHOIR- 
MASTER in London or suburbs. A good CC organ, 3 manuals, if 
possible, the principal consideration. Most exceptional references 
from well-known French, German, Italian and English musicians. 
Formerly pupil of the Conservatoire de Musique, Paris. Address H., 
care of Messrs. Novello and Co., 1, Berners-street, W. 


ANTED by a young “‘Associate (by Examination) 

. of the College of Organists,” Student Scholar and Medallist 

of “‘ The Royal Academy of Music,” Gold Medallist of “The London 

Academy of Music,” &c., the position of ORGANIST or ASSISTANT 

ORGANIST ina metropolitan Church, where a Choirmaster is like- 

wise employed. Salary of comparatively little importance at first, but 

a good organ indispensable. The advertiser possesses the highest 

testimonials (both public and private), of organ proficiency,—Address 
X. Y. Z., Post Office, Boundary-road, South Hampstead, N.W. 


ANTED, a RE-ENGAGEMENT as OR- 

GANIST. Pedal harmonium or small organ preferred. Can 

take full service, &c. S.W. district preferred. Address H., Hopefield- 
cottage, Battersea-rise, S.W 


WELL-KNOWN ORGANIST and CON- 

DUCTOR is desirous of aRE-ENGAGEMENT where a first- 
rate Tuning Connection can be made. Is accustomed to Gregorian 
Music and to accompanying an Orchestra. Signor, Musical Times 
Office, 1, Berners-street, W. 


RGANIST. — Advertiser offers first quarter’s 

salary to any one procuring him an APPOINTMENT within 

to miles of London. Good testimonials; experienced. Address 
Gamba, care of Mr. May’s, 19, Southwark-bridge-road. 


RGANIST and CHOIRMASTER.—A Gentle- 
man of several years’ experience desires a RE-ENGAGE- 
MENT as above, where there is a good chance of pupils. Good 
3-manual organ and choral service indispensable. First-class testi- 
monials. C. J.S.,1, St. John’s-villas, Mansfield, Notts. 


O RGANIST.—A Gentleman REQUIRES an 

ENGAGEMENT as Organist within easy distance of 
Hampstead. Salary no object. Address, E. P. H., care of Novello 
and Co., 35, Poultry, E.C. 


ARROGATE.—WANTED, a MUSICAL 
DIRECTOR for the approaching season at the Royal Spa 
Concert-rooms. Application to be addressed to G. Thompson, Sec. 


ANTED, a first-class PANOFORTE TUNER 

for the country, near Manchester. Must be able to do ordi- 

nary repairs and to play sufficiently to show off instruments. Good 

character and references indispensable. Forward terms, reference, 
and age to S., care of Novello, Ewer and Co. 


A PIANOFORTE TUNER REQUIRED, with 
good testimonials. Apply W. H., Musical Depot, 1, Guildhall- 
street, Canterbury. 


PIANOFORTE and HARMONIUM TUNER 

and REPAIRER WANTED for the Country. Wages to start 
at 30s. per week, and increase yearly. Two others kept. References 
and carte to besent to “R.,” Messrs. Novello and Co., 1, Berners- 
street, Oxford-street, London. 


ANTED, a first-class PPANOFORTE TUNER, 

of good address, for the country; must have been brought up 

at a manufactory; very liberal salary; situation permanent. Apply, 
by letter only, to M.A., Messrs. Novello’s, Berners-street, Oxford-st. 


WANTED, a good Out-door TUNER for a pro- 

vincial town within half an hour’s ride of London. Good 
character and references indispensable. Apply to O. P., care of 
Novello, Ewer and Co. 


O PIANOFORTE TUNERS.—A small country 
TUNING CONNECTION for DISPOSAL. Address A. V., 
care of Novello, Ewer and Co., Poultry. - 


ANTED, a PIANOFORTE TUNER. One 

used to General Country Work. Must be a thoroughly com- 

tent man. Apply to E. Newman, Music Warehouse, Newport, 
onmouthshire. 


OUNG MAN, just out of his time, wishes to 


improve himself in the Pianoforte Tuning. Particulars on 
application to F. L. S., Messrs. Novello and Co. 


PIANOFORTE TUNER seeks an ENGAGE- 
MENT; has a knowledge of the mechanism of Harmoniums 
and American Organs. Address Frank, 6, Dover-place, Clifton, Bristol. 


XTENSIVE MUSIC BUSINESS to be DIS- 

POSED OF, established nearly 30 years, in one of the largest 

cities in the northern part of England; present proprietor retiring. 

Value of Stock, &c., about £6,000. Easy terms can be arranged. 
Address H. E., care of Messrs. Novello and Co. 



























































USIC TRADE.—WANTED, an ASSISTANT 
for the Sheet Music Department in the Country. Address, 
B., care of Messrs. Novelloand Co., 1, Berners-street, London, W. 


OUNG LADY WANTED in a first-class Piano- 


forte and Music Warehouse. Address, stating experience, age, 
salary required, &c. Musicseller, Musical Times Office. 


ANTED, an ASSISTANT in a Pianoforte and 

Music Warehouse. He must be a good Tuner, and have a 

knowledge of the Sheet Trade. Thorou bly satisfactory references 
will be required. Apply to Dextra, care of Messrs. Novello and Co. 


ANTED, a SALESMAN to take charge of 
Sheet Music Department and show Pianos, &c., in a large 
provincial town. Apply by letter, enclosing photo., if possible, to 
Music Salesman, care of Novello and Co., 1, Berners-street, London. 


O COUNTRY MUSICSELLERS.—WANTED, 

a SITUATION as ASSISTANT, with view to Partnership. 

Business experience and capital. Can tune, teach Pianoforte, or assist 
at Organ. Address A. B., Post-office, Winchester. 


\ X JANTED, by a Young Lady, aged 18, just left 

school, a situation in a Music Establishment. Salary not so 
much an object as a comfortable home. Would make herself accept- 
able in the business. Apply E. D., Aldford, Cheshire. 


YOUNG LADY wishes to obtain a SITUATION 


in a Music Warehouse. Brilliant pianiste. Address, C. M. J., 
Messrs. Novello and Co., 1, Berners-street, W. 


\ \VANTED, by a Young Lady, a SITUATION as 
Second ASSISTANT in a Pianoforte and Music Warehouse. 
Address E. M., Musical Times Office, Berners-street. 


WANTED, by a Gentleman who has for seven 

years occupied a position as Manager in a large provincial 
Pianoforte and Music Warehouse, a RE-ENGAGEMENT, or as 
Traveller for Sheets and Instruments. Highest references. Address 
Z. Y., Messrs. Novello and Co. 


O PIANO MANUFACTURERS.—Gentleman, 

travelling England and Wales, wishes to represent a firm of the 

above, on commission. Address E. Tainsh, Messrs. Gillett and Bland, 
Croydon (West). 


MASTER A. CROSS (late of Jesus College, Cam- 
bridge) is free to accept Engagements as Principal Soprano in 
Concerts and Oratorios. 
Extract From “ ConcorpiA,” JAN., 1876. 

“ Master Cross, one of the finest trebles we have ever heard, sang 
Arne’s ‘Sweet Echo,’ from Milton’s Comus, charmingly; and, in 
answer to a stormy encore, gave the same composer's setting of 
Shakespeare’s ‘ When Daisies Pied.’—Stroud, Jan. 5. 

dress 20, Jesus-lane, Cambridge. 


M®5. OSGOOD begs to announce that she has 
made arrangements to stay in England until the Spring of 

next year, and requests that all communications respecting engage- 
ments may be addressed to 9, St. Luke’s-road, Westbourne-park, W. 


M ISS FLORENCE CLYDE (Soprano), having 
returned from Italy, is at liberty for Oratorios, Concerts, &c. 
Lessons given. Address 12, North-crescent, Bedford-square. 


MDPELE. GARDONI, Pupil of Maestro Lamperti 

(at Milan), has just returned from Italy, and is open to En- 
gagements for Oratorio or other Concerts, &c. For terms for Lessons 
in Singing, address 24, Thayer-street, Manchester-square, W. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts. Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


TENTH SEASON, 1875—76. 
HE ENGLISH LEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 
(Alto), (First Tenor), 
Mr. FOUNTAIN MEEN' Mr. ALBERT HUBBARD 
(Second Tenor and Pianist), (Bass), 
ASSISTED BY 
Madame ASHTON 
(Soprano), 

Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of “‘ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


AMBRIDGE GLEE UNION.—The tollowing 
Gentlemen of Trinity College Choir may be engaged for Con- 
certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Bitton, Alto; 
Messrs. W. B. Lina and A. Datu, Tenori; Messrs. Harvey Day 
and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 
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CONTRALTO (fine voice) REQUIRES Residence 


with a Professional Lady Vocalist for study and musical society. 
K., Middleton-terrace, Wood-green, London. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 aga upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


T° SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of prtwaay) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, v7 ercy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION .—Three 

Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 

stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 

are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, W.C. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.)on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael's, Stockwell.) Established 1867. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


INGING, ENGLISH, ITALIAN.—Mr. HENRY 

SEATON, Vocalist, prepares Pupils for the Oratorios and Con- 

cert-rooms. The voice carefully developed. Address H. Seaton, 
Florence-house, Prince of Wales-road, Kentish-town, N.W. 


RGAN, AMERICAN ORGAN, or HARMO- 

NIUM.—An Organist wishes an EVENING ENGAGEMENT 
to play any of above instruments; as Soloist or to assist Orchestra. 
C.M., Messrs. Novello, Ewer and Co., Poultry, E.C. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


M®: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


M8; HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


INGING.—A Young Lady (professional, R.A.M.) 


has leisure for a few more pupils. Terms moderate. Address, 
S. A., care of Novello, Ewer & Co., 1, Berners-street. 


"THE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


TRE ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 


T° PIANISTS.— REQUIRED in Spalding, a 

Gentleman to preside at the Piano, at a Lady’s private Concert, 
for two hours every evening, from 8 to 10 o'clock. The Band consists 
of Piano, Harp, Flute, and Violoncello. To an efficient performer, 
and one of gentlemanly manners and address, salary of £60 per 
annum will be given. For further particulars, apply T. M. S. J., Mr. 
Appleby, Stationer, Spalding. 





















































MONK’S t1o00-Guinea ORGANS, 2 manuals, 

e full compass, 1o stops, 16-feet Bourdon pedal pipes. 200-guinea 

Organs, 2 manuals, 16 stops. 300-guinea Organs, 2 manuals, 21 stops. 

400-guinea Organs, 3 manuals, 27 stops. Old Organs rebuilt, repairs, 

&c: ORGAN for SALE (new), 6 stops, 2 octaves of pedals. Rich tone. 
6, Sussex-terrace, College-street, Camden Town, London, N.W. 


WO-MANUAL HARMONIUM, by Alexandre. 
22 stops, knee-swell, &c. In handsome rosewood case. Apply 
E.C., 9, Burdett-road, Bow, London, E. 


RGANIST is open to a RE-ENGAGEMENT. 
Good testimonials. Salary nominal. Address F. N. A., 13, 
Gower-place, W.C. 
Experienced ORGANIST 











AN and CHOIR- 

MASTER desires a RE-ENGAGEMENT in London or 
suburbs. Willing to allow a month's trial. . If fair organ, nominal 
salary. F. L., Novello, Ewer and Co, Berners-street. 


“HE YORKSHIRE CONCERT PARTY, 
consisting of the following eminent Artists: Miss Pauline 
Grayston, Soprano; Miss Emma Kennedy, Contralto; Mr. J. H 
Goodhall, Tenore; Mr. Dodds, Basso; Mr. Jno. Shaw, Solo Pianist 
and Accompanist. For terms for full Concert Party, or individually, 
for Oratorios, Operatic Selections, Miscellaneous Concerts, &c., 
address C. G. Taylor, 31, Portland-crescent, Leeds. 


BEETHOVEN—MOZART. 
Will shortly be Ready. 
EAUTIFULLY MODELLED PARIAN 
BUSTS, 114 inches high, of the above. 
Price 21s. the pair to Subscribers. 
Specimens may be scen and orders received at Messrs. Wood & Co., 
3, Great Marlborough-street, London. 


ARPS.—P. HOLCOMBE, 43, Berners-street, 
London, REPAIRS and RE-DECORATES all kinds of 
Gothic and Grecian Harps. Terms moderate; 35 years’ practical 
experience. A large selection of SECOND-HAND HARPS by Erard 
and others always on SALE. Harps of every description bought. 


12°: WORTH of MUSIC for One Shilling, post 














free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
[_TSRARY MUSIC (Soiled).— A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps, 
Address W. A. Boucher, Musical Circulating Library, Castle-street. 


Shrewsbury. 
AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster- 


row; or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 


Just Published, 
tae SONGS, composed hy FERDINAND HILLER. 
nn A Op. 149. The English translation by the Rev. J. TRouTBECk, 











No. 1. Eyes of Spring. 


No. 4. The Pilgrimage of the 
2. Departure from the loved irgi 


irgin. 
: one. 5. Two Voices. 
3- Inconstancy. 6. A parting prayer. 
2s. 6d. each. Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published, 
‘TEN VOCAL DUETS, composed by Franz Ast. 
Op.457. The English translation by the Rev. J. Trourssck, M.A. 
No. 6. Sabbath on the sea, 
7. A Spring greeting. 
8. The bird's question, 
9. Longing for home. 
1o. On the fiue sea. 
3s. each, Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





No. 1. O come ye flow’rets. 
2. All seek for rest. 
3. Lovely violet. 
4. In the distance. 
5. In the forest. 





Just Published. 
NEW OCTAVO EDITION. 


MOORE’S IRISH MELODIES. 


EDITED BY 
M. W. BALFE. 
Paper cover, 2s. 6d.; cloth gilt, 4s. 
Arranged for Two Voices, paper cover, Is. 
London: Novello, Ewer and Co. 





O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Applyto Messrs. Butcher, Auctioneers, Epsom, Surrey. 


WANTED, a Copy of HOLFORD’S PSALMODY, 


without the Supplement. State price to J. F. Jones and Co., 
General Music Warehouse, 44, Corporation-street, Manchester. 








Just published. Octavo. 1s. 

A SELECTION FROM 
MOORE’S IRISH MELODIES. 
Arranged as Duets. 

Epitep By M. W. BALFE. 


London: Novello, Ewer and Co., 1, Berners-street. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, rs. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-str ‘et, and 35, Poultry; 
sh Marshail and Co. Oxford and London: James Parker 
and Co. 





Now ready. Small 4to. Price 1s. Vocal parts, 12zmo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
4 pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousgxey, Bart., etc., and EpwIn 
GrorGge Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


VENI CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ndon : Novello, Ewer and Co., 1, Berners-street. W. 
HE ANGLICAN CHORAL SERVICE BUOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s- 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. rs 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., a separate parts, 3d.; words only, 24mo., 14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing tor the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 




















Eleventh Edition, 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score ts. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


"THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouvz. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 





ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1T ts I; THE DAY IS PAST AND OVER; THB 
DAY OF RESURRECTION.—S. Mark’s CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part L., yr tr main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice rs. (useful for places where only the Canticles are chanted). Also 
Two “Tg Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 
London : Novello, Ewer and Co. 
ADDITIONS TO THE 

EV. T. HELMORE’S PLAIN SONG WORKS. 

The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 28. 6d. 

Appendix : to Accompanying Harmonies to the Brief Directory, 
price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
9 gap Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII, 
from Orlando di Lasso, 4d. 





Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choir and 
People alternately. 


For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. { 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October, 1867. Price 6d. 

London: Novello, Ewer and Co. 


MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“‘ Melodious, vocal, nicely harmonised, .... and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“ Good points, and tuneful passages.” —Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 


HE MORNING COMMUNION and EVENING 

SERVICE in C major, by LANGpon CoLzBorng, Mus. Bac., 

Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d. ; 
Communion Service, 4d.; Magnificat and Nunc Dimittis, 4d. 











Psalters, through Swen 9 from the incorrect copies ly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
use. By B.St.J.B.Jourg. Price 3d. Novello, Ewer and Co. 














Now ready, 8vo., price Threepence. % 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Gzorce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


OLY EUCHARIST. Complete Service. By 


R. Ferrx Biacxsee. 1s. Novello, Ewer and Co. 


40 NUMBERS READY, in Books 1 & 2. Price 1s., 
separate Nos. 1d. COLLECTION of KYRIES, &c.,, Original 
Compositions, by Guilmant, G. A. and W. Macfarren, Tours, Sala- 
man, Scotson Clark, &c. 
SPOHR’S 24th PSALM, adapted to the English version by W. T. 
FREEMANTLE. 8vo. (2nd thousand), gd. each ; folio edition, 4s. net. 
London: Novello and Co. Sheffield: W.T. Freemantle, High-street. 











Now Ready. Price 3d. ; 
‘THE BENEDICITE, set to appropriate Chants ; 
three different Settings. By ALEXANDER S. CooPER. 
Also, Sixth Edition, Enlarged. Price 6d. 
The TE DEUM, easily arranged for Parochial Use. Twenty dif- 
ferent Settings. The fifth Edition is still tobe had. Reduced price, 3d. 
London: Novello, Ewer and Co., Berners-street. 


OMMUNION SERVICE in D (with Benedictus, 
Agnus Dei, and Tantum Ergo). Price 5s. net. 
TWO OFFERTORY SENTENCES. Price 6d. 
NEW TUNES (14) to POPULAR HYMNS. Price rs. 
TE DEUMinF. Price 4d. 
Composed by Henry G. Rew, St. Paul’s College, Stony Stratford. 
London: Weekes and Co., 16, Hanover-street, W. 


ISERERE, UNISON and HARMONY. Verse 
arrangement by V. Novetto. Price 4d. Simple Harmony, 
price 1d. Adapted by Doran and NotTInGHamM. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Fifth Edition. Price 7s. 
PARR'S PSALMODY contains 712 Tunes, Chants, 
and Responses, with Memoirs of the Composers and Histories 
of the Pieces, affording a quantity of authentic information nowhere 
else to be found. London: W. Macintosh, 24, Paternoster-row. 


300 NEW and ORIGINAL SINGLE and 

DOUBLE CHANTS. Composed by W. Mertcatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 


"THREE SHORT ANTHEMS. Easy and Effective. 


Suitable for commencing Public Worship. Music by E. J. 
Watts. Price 4d. Also, “Behold, I bring you good tidings.” 




















Christmas Anthem. 4d. 
. London: Weekes and Co., Hanover-street, W. 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of eas Voluntaries of moderate length, written sabpeui 
— ore Sir Wm. Sterndale Bennett, Sir 
ev. a A. G, me: , Dr. G. B. Arnold, Dr. 
gp Gauntlett, ~— A. 
ar. 


Dr. Jj. Stainer, Dr. C. ee Verrndey Dr. Ss. S. Wesley, C. cas 


Organ Pupils, and for Musical Presents. 
Just Published. Price 1 
EHOLD HOW GOOD A THING rT is 
A Masonic Anthem. Suitable for the Consecration of New 
Lodges, or for use in Fellow Craft Lodge. By W. Bro. E. J. Crow, 
P.M., P.Z., Mus. Bac., Cantab., Organist of Ripon Cathedral. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


, 
GIVE THANKS UNTO THE LORD.’ 
Full Anthem for Four Voices, by W. C. A1nLey, Organist, 
Mirfield. 4d. ‘Acreditable composition.”—The Choir. London: 
Novello, Ewer and Co. 


“THE LORD IS MY SHEPHERD.” 


(THE 23RD PSALM.) 
An ANTHEM COMPOSED BY THE Rey. J. B. DYKES. 
Folio size, price 5s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


UT OF THE DEEP. Anthem for Lent. By 
A. Gipss. Second Edition. Price 6d. Novello, Ewer and 
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Co., 1, Berners-street, W. 
econd Edition. 
H- IS RISEN. “Soites for Easter, by W. H.. 
Hotitoway. Duet and Chorus. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, Ww. 


ASTER ANTHEM. “The strife is o’er.” By 
Rev. H. E. Hopson. With Organ Accompaniment, rs. 6d. net ; 
separate Voice Part, 3d. each. 

“ A thoroughly good anthem, quite original in conception and treat- 
ment, and one that a congregation would soon take up and sing with 
—, ”— Vide Church Times. 

London: ~— and Co., Music Publishers, 33, Argyll-street, 
Regent-street, 








Fourth Edition. Price 3d. 
ASTER ANTHEM. “Christ is risen from the 


dead.” By Tuomas Situ. 
FOR CHORAL FESTIVALS, &c. 
econd Edition. Price 3d. 
“OH! WORSHIP. THE LORD IN sTHE BEAUTY OF 


HOLINESS.” With Chorus. 
“TELL IT OUT AMONG THE HEATHEN.” By T. Smitu. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, 25, Angel-hill, Bury St. Edmunds. 


HE LORD IS RISEN INDEED: HALLE- 
LUJAH! Anthem for Easter. By B. Concreve. Price 2d 
London: Novello, Ewer and Co. 


ASTER ANTHEM. “Christ is risen from the 
dead.” Composed by M. OutTon. 8vo., 3d. 
London: Novello, Ewer and Co. 


EIGHTH THOUSAND. 


EASTER ANTHEM. 
“THE LORD IS MY STRENGTH.” 


SHORT, EASY, AND EFFECTIVE. 
Composed by ALBERT LOWE. 
Octavo, 3d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


CAROLS FOR EASTER-TIDE. 


Set to Ancient Melodies by the 
REV. THOMAS HELMORE. 
The Words principally in Imitation of the Original, by the 
REV. J. M. NEALE, D.D. 


For 4 voices, with Accompaniment for the Organ or Pianoforte. 
Music size, 4s. 6d. Short score, 18mo., 1s. Treble part, 18mo., 6d. 
The words ‘only, 14d. 

















ANTHEMS FOR EASTER. 





s d. 
BARNBY, J.—-AS WE HAVE BORN THE IMAGE OF 
THE EARTHY 
ELVEY, Siz G. J. Mus. Doc.—-CHRIST IS RISEN FROM 
DEA o 1 
__tHRIST BEING RAISED FROM THE DEAD o 14 
GADSBY, HENRY.—HE IS RISEN z o rf 
GOSS, Sir JOHN.—CHRIST OUR PASSOVER o 1 
— IF WE BELIEVE THAT JESUS DIED ° 3 
— 0 GIVE THANKS UNTO THE LORD o 3 
GOUNOD, CHARLES.—BLESSED IS HE “WHO 
COMETH IN THE NAME OF THE LORD ... o 1 
HOPKINS, J L.—LIFT UP YOUR HEAD o 1 
HOPKINS, E. J.— WHY SEEK YE THE LIVING 
AMONG THE DEAD?.. o th 
LOWE, ALBERT.—THE LORD IS My STRENGTH - ° 3 
NOVELLO, V.—THE EASTER HYM Om 
— THE LORD IS MY STRENGTH o 
SULLIVAN, ARTHUR.—I WILL MENTION THE 
LOVING-KINDNESSES o 6 
STAINER, Ds.—THEY HAVE TAKEN AWAY MY 
or 
THORN. 'E. H—CHRIST IS’ "RISEN FROM THE ' 
o 
— THE LORD THAT BROUGHT U ° 3. 
TRIMNELL. THOS, TALLIS.—THE LORD Is KING 
(97th Psalm) .. Oo 4 
WESLEY, Dr, S. S—O GIVE THANKS UNTO THE 
oe o 
—— BLESSED BE THE GOD AND FATHER =o 


Most of the above can be had in folio vocal score and separate vocal 


parts. 
London: Novello, Ewer and Co. 


NINE HYMNS WITH TUNES 


FOR 


EASTER, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 





CHRIST THE LORDIS RISEN TO-DAY Sir GeorGe Etvey 
FAR BE SORROW, TEARS, AND SIGHS C, Sreccatr, Mus.D. 
WELCOME, HAPPY MORNING ARTHUR SULLIVAN. 


COME, YE’ FAITHFUL, RAISE THE) Ditt 
STRAIN . pas 
, 
AT THE | LAMB'S HIGH Feast WE} mecteinele 


HENRY SMART. 


THE DAY OF RESURRECTION 
Cu. Gounop. 


JESUS cmnee IS RISEN TO-DAY 
O.p MELopy. 


Dit Ditto 
O BLESSED TRINITY .. Ditto. 
SOON THE FIERY SUN ASCENDING German. 


London: Novello, Ewer and Co. 
FOR LENT. 
THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS 


(Octavo size). 








. BARNBY eee woe wee ee «<0 : 9 
T. BEST ose eco eco ©6330. 
A. S. COOPER (three settings) sas " er 
OHN FOSTE Be sy w. Tid. 
— feet oo és ‘a Wad ewe 2d. 
(second setting) ave wes ad « 2d. 
MONTEM SMITH (two settings) ane ai ao 
. TURLE (two settings)... ove od - 4d. 
EV. C. A. WICKES (two settings) _ 14d. 
Arranged to Chants by Dr. Starner, J. Turtz, and H. S. Irons 2d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
AROL OF THE REAPERS. (s.a.T.B.) 3d. 


SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


TRE QUAVER, with which is published “Choral 

Harmony,” a monthly advocate of Popular Musical Education, 
commenced January 1, 1876. A course of Easy Lessons in Harmony, 
with Correction of Exercises, forwarded per post, is now appearing in 
the current numbers. Price 1d., inclusive of 4 pages or upwards of 
music. London: F, Pitman, 20, Paternoster-row. 








VEY 
us.D. 
AN. 
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GRATIS TO SUBSCRIBERS. 


Now ready, the Selection from 


A SACRED CANTATA 
(PSALMS CXXI. anp CXXV.) 


THE MUSIC COMPOSED BY 


T. BROOKS, R.A.M. 


Subscribers of ros. 6d. will receive a copy of the Selection free, and 
the complete Work bound in cloth; and also Accompaniments for 
Violoncello or Violin. 


Price of the Selection, to Non-Subcribers, 2s. 


Subscriptions and Names received by Messrs. Novello, Ewer and 
0., 1, Berners-street, London, W. 


HANDEL’S 
CHANDOS ANTHEMS, 


With additional Accompaniments for a Modern 
Orchestra, by E. Stras. The Pianoforte Accom- 
paniment arranged from his own Score, by E. Sivas. 


No. 6. 
PRAISE THE LORD WITH ONE CONSENT. Pianoforte 
score, 6s.; chorus parts, 3s,; string parts, 8s. 3d.; wind parts, 


148. 8d. 
No. 10. 
ET GOD ARISE. Pianoforte score, 4s.; chorus parts, Is. 3d.; 
string parts, 3s. 9d.; wind parts, 6s. 


. No. 12. 
PRAISE THE LORD, YE ANGELS, Pianoforte score 
(arranged by Vincent NovELLo), 2s. 6d.; chorus parts, Is.; 
string parts, 3s.; wind parts, 7s. 8d. 
(To be continued.) 


The grand works which Handel produced under the title of Anthems, 
during the time he was chapel-master to the Duke of Chandos at Can- 
nons, are more worthy to be ranked as Cantatas, consisting, as they 
do, of several movements—instrumental and vocal—constructed upon 
the largest scale. The size and importance of these works may be 
more accurately estimated when it is stated that the twelve anthems, 
with two Te Deums, contain no less than eleven overtures, thirty-two 
solos, six duets, one trio, one quartett, and forty-seven choruses. That 
these works have been unjustly neglected there can hardly be a doubt, 
for the testimony of all those who have made acquaintance with them 
goes to prove they are among the finest inspirations of the great mas- 
ter. Busby, an early historian of Handel, says, “It is forty years since 
I heard them, and my ear still retains the impression of their charm, 
and my mind of their grandeur.” 

These facts, together with the pressing entreaties of many musicians, 
have induced Messrs. NoveLLo, Ewer and Co. to publish an edition 
of these works separately, in score and parts; and, that they should 
have the advantage of the improvements which have taken place in 
orchestral colouring, Mr. Silas has been engaged to amplify the score 
by the addition of the modern instruments now in general use. It is 
hoped that these works will prove a boon to those musical societies— 
the number of which is increasing almost daily—where music of a high 
class and moderate difficulty is required. 





London: NovEtLo, Ewer AND Co., 1, Berners-street (W.) 


6 IGHT WELCOME HOME, O PRINCE.” 
National Hymn, (with chorus), to celebrate the return of 
the Prince of Wales. Price 3s., Post free, ts. 7d. 
Address Dr. Fowle, Palm Hall, Winchester. 


R. FOWLE’S STANDARD MARCHES 
AS VOLUNTARIES. 
FASTER DAY MARCH, as a Concluding Volun- 
tary, with an effective arrangement of the well-known Easter 
Hymn as a Coda. ts. 6d.; post free for gd. For Easter Anthems, 
apply for catalogues as below. 


HE ORGANIST’S MARCH (Second Edition.) 
Played in. nearly 2,000 churches. 1s. 6d.; post free for 9d. HAR- 
MONIUM MARCH and VILLAGE BRIDAL MARCH same price. 
Music Arranged, Revised, and Printed in any style required, for 
which Estimates will be sent. Special Easter Catalogue sent. 
Address Dr. Fowle, Palm Hall, Winchester. 
TO CHORAL SOCIETIES. i 
RPHEUS (Orreo £ Eurypice), Cu. GLUCK.— 
Scene from the 2nd Act of this celebrated Opera, containing 
Sotos FoR SOPRANO AND CONTRALTO, with CHorusEs for Mixed 
Voices. Edited by Paut Davip. Octavo, Paper Covers, 2s. nett. 
Lamborn Cock, 63, New Bond-street. 


66 \ K 7E are glad to see that Mr. A. B. Allen’s clever 
March of the Choristers has reached its 20th Edition. It 
is deservedly popular."—Fohn Bull. Netis.6d. Novello and Co. 














PRING-TIME. A Part-Song for s.a.tT.B. 
By W. G. MarsHALL. Price 6d. nett, or 12 copies for 5s. 

“A lively and spontaneous composition, not at all laboured, and 
shows considerable musical feeling. There is nothing exacting for 
the performers, and it will please ninety-nine out of a hundred who 
listen to it.”—Orchestra. 

“Bright and cheerful, the melody thoroughly tuneful and neatly 
scored; it will surely provea favourite with choral societies.”—Graphic. 

Published by Dyson, 9 and 10, Thames-street, Windsor, where copies 
may be had; also at Weekes and Co., 16, Hanover-street, London, W 


AR AWAY. Song. By Miss M. Linpsay (Mrs. 
J. W. Bliss), 4s.; ditto for two voices, soprano and contralto, 4s. 
“There is great beauty in this melody."—Vide Standard. ‘The 
melody is so sweet and plaintive.’—Vide Brighton Gazette. The same 
for pianoforte, by Brinley Richards, 4s. Each free by post at half- 
price. 
HE NEW NATIONAL SONGS.—VICTORIA 
(Henry SMART), 3S.; as a Part Song, 4d. “ God Bless the Prince 
of Wales” (BRINLEY RICHARDS). 48.; as a Part-Song, 4d. “Let the 
Hills Resound” (BRINLEY RICHARDS), 38.; as a Part Song, 4d. “ God 
Bless our Sailor Prince” (STEPHEN GLOVER), 3S.; as a Part-Song, 4d. 
“Dear England” (Lours D1ExL), 3s. 
ADAME SAINTON-DOLBY’S NEW SONGS. 
Poetry by GorpoN CAMPBELL. “ Happy Little Maiden” and 
“The Cottage on the Moorland.” 4s. each, post free at half-price in 
stamps. 
PEN THY LATTICE. New Song. By Joun 
Hcivian. “Another star in the veteran composer’s crown.”— 
Vide Court Fournal. 3s.; post free at half-price in stamps. 
London: Robert Cocks and Co., New Burlington-street. 


TO CHORAL SOCIETIES. 
ART-SONG for CHRISTMASTIDE. ‘‘Come, 
gather round the Christmas fire.” Words by W. T. HuLLanp. 
Music by G. H. Grecory, Mus. Bac., Oxon. Price 3d. 
“ The music is bold, the part writing excellent throughout; and the 
eomposition may be confidently recom ded.” —Musical Times. 
London: Novello, Ewer and Co., 1, Berners-street. 


NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. __ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 


man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 


ELCOME TO INDIA. New Song by Francis 

HoweELi. This song has been graciously accepted by Her 

Royal Highness the Princess of Wales. Price 3s.; post free, 1s. 6d. 
London: Duncan Davison & Co., 244, Regent-street, 


a ILLIAM SMALLWOOD’S GAVOTTE for 
the PIANOFORTE is a most graceful composition, which 
will be sure to attract attention by its smooth and flowing melody.”— 
Review. Price 3s.; post free half-price. 
London: Brewer and Co., 23, Bishopsgate-street-within. 


GoLert COUCHANT. Nocturne pour le Piano, 


par THERESE Leupotp. 3s. London: Novello, Ewer and Co. 


MARCH, by OssIANFELL. Full Score, 15s. net. 
2 violins, viola, cello, basso, 2 piccolos, 2 oboes, 2 clarinets, 
2 bassoons, 2 horns, 3 trombones, 2 ophicleides, tympani, cymbals, 
2 trumpets, big drum. 7opp. 491 bars. 
PIANOFORTE ARRANGEMENT, 38. 6d. net. 
London: Novello, Ewer and Co., 1, Berners-street (W.), and 35, 
Poultry (E.C.) New York: J. L. Peters, 843, Broadway. 





























Price 2s. each Part. 
HE SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “ The 
Village Organist”), arranged by Mrs. Mounsey BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 





HEORY of MUSIC (A First Book on the). 
By Louisa GrBson. 

“A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MacraRREN. “It cannot but prove a great help to all 
who teach music to beginners.”"—Madame Sainton-Do.sy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. BENNETT GILBERT. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
study the work well.”—Dr. W. H. Lonauurst. Second Edition in 
Press. 

London: Moffatt, Paige and Co., Paternoster-buildings. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mer Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


VOLUN TasEs for the ORGAN, Arranged from 

the works of eminent Composers by Sir Joun Goss. Neatly 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 
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JUST PUBLISHED. 


CHORAL SONGS FOR 


SCHOOL AND HOME. 


A COLLECTION OF 42 SONGS FOR ONE, TWO, OR FOUR VOICES, 


WRITTEN SPECIALLY 


FOR SCHOOL USE, BY 


ROBERT JACKSON. 





Price, cloth, complete, 3s. 6d. ; in Two Parts, paper cover, 1s. 6d.; or in Single Numbers, 1d. each. 


A Specimen Copy, with List of Songs, for 1d., from the Composer, 23, Barker-street, Oldham. 





LONDON: NOVELLO, EWER AND CO. 





NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK, 


SCHOOL HARMONY. 


“From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the Schooi Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 


NEW PART-SONGS, 


BY W. W. PEARSON. 





OVER THE MOUNTAIN SIDE (Four-part Serenade) = 
THE OCEAN (Words by Barry ort one 
SOUL OF LIVING MUSIC 

SUMMER AND WINTER 


London: Novello, Ewer and Co., 1, eageant: street, w. 
Free for stamps, from Mr. Pearson, Brampton, Rotherham. 


NEW 


VOCAL ALBUM OF PART MUSIC, 


EDITED CHIEFLY BY 


G. A. MACFARREN. 





Nos. 
1 and 2. Zephyr taking thy repose (S.A.T.B.) . 

. Asthe moments roll (A.T.T.B.), edited by Macfarren 
. A little farm well tilled (1.7.B.) 
. Come on, jolly hearts (T.T.B.) 
. Lass of Richmond Hill (s.a.t.B.) 
. Dame Durden (s.A.T.B.) 
. Three merry chafers 
. Soldier's love 

10. In the wood (Am Walde) 

11. Good night (s.a.T.B.) oie 

12. The Lost (s.A.T.B.)... 


«G. A. Macfarren. 
Webbe. 


W. Spinney. 


Nos. 

. Lord, for Thy tender mercies’ sake (with new 
Organ Accomp. by G. A. Macfarren) ... 

. God is gone up with a merry noise (with new 
Organ Accomp. by G. A. Macfarren) 

. O praise God in His Holiness (with new Organ 
Accomp. by G. A. Macfarren) 

. Choral Grenta(e. A.T.B. egersaeen and after ‘meais] 

. Eight Harvest Hymns 

. Two Processional Hymns 


. Farrant. 
Dr. Croft. 


Weldon. 

Dr. Dykes. 

A. H. Brown. 
” 


Order Macfarren's Editions. 


Hollis and Co., 63, Ebury-street, London, S.W. 


THE CHANGED IDOL, New Song, by G. New- 
comsBs. Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 


‘THE GAY HUSSAR. Song. The Words written 
by Atrrep E. T. Watson. The Music adapted from 
Gumveae’ s HUSARENRITT by Louis Dieu. 4s. Postage free 








PART-SONGS 


BY 


CHARLES HARFORD LLOYD. 


A sunny shaft did I behold. .a.t.B. 
Pack clouds away and welcome day. S.A.T.B. 
Beauty was lying by a spring. A.T.1.B. 
A wet sheet and a flowing sea. 1.T.B.B. 
Price Fourpence each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published. 
Chree Vocal Crios for Female Voices. 


ComposeEp By G. ROSSINI. 
No.1. FAITH. No.2. HOPE. No.3. CHARITY. 


8vo., 6d; or, singly, 2d. each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








. 3d. 
: JUDGE ME, O GOD (Psalm xliii). 
{| YE NATIONS, OFFER TO THE LORD (Hymn of 





for 25 stamps. London: Novello, Ewer and Co. 


“The Coming of Spring.” 


NEW PART-SONG FOR S.A.T.B. 


Octavo. Price 3d. 


By WILLIAM J. YOUNG, 


COMPOSER OF 


THE POPULAR PART-SONGS. 


17th edition 
23r 

8th 
6th 


“T love the merry spring-time ” 
“ Gaily through the greenwood me 
“ Fairy revels” ose 
“ Blow, ye balmy breezes, blow”. 
“ Forest echoes” 7th 
“The streamlet sa (with Soprano Solo) ) 
“ Sunny rays” (ditto) and 
“Sunshine and shadow” and 
“Hail, merry Christmas” 4th 
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London: Novello, Ewer and Co., 1, Berners-street, W., or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


SOL-FA EDITIONS OF 


MENDELSSOHN’S WORKS, 


PUBLISHED BY NOVELLO, EWER AND CO. 


ELIJAH. Translated by J. W. Powell, paper cover, 2s. ° 
HEAR MY PRAYER. Translated by W. G. McNaught. 


13d. 





Praise). Translated by W. G. McNaught. 2d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ST. PATRICK’S DAY. 


“ The children of Erin, wherever they roam, 
Oh! fondly they cling to their sainted old home; 
And whate’er be their lot, or wherever they stray, 
Their hearts wander back on St. Patrick's Day.” 


Music by J. 





This popular Patriotic Song ; now in its fifth edition. 


SuHort. Price 3s. 
Post free for 18 stamps of F. & W. Sabin, 25, Bull-street, Birmingham. 
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